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THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 


On MONDAY EVENING, Apnrit 29, 
‘FAUST E MARGHERITA.” 


Margherita, Mdlle. Pauline Lucca; Faust, Signor Mario, 





On TUESDAY EVENING, Apri 30, 


‘“ MASANIELLO.” 


Elvira, Madame Lemmens Sherrington (her first appearance in that character). 


On THURSDAY EVENING, Mar 2, 
‘LE NOZZE DE FIGARO.” 


Cherubini, Mdlle. Pauline Lucea; Susanna, Mdlle, Lemmens-Sherrington; La 
Contessa, Mdlle. Fricci (her first appearance in that character); Il Conte Alma- 
viva, Signor Graziano; Bartolo, Signor Ciampi; Figaro, M. Petit (his first 
appearance in that character). 


HER MAJESTY’S THEATRE. 
i ie Nobility, Gentry, and Subscribers to the Opera 


House are respectfully informed that the SEASON will commence Tuts 
Day (Saturday, April 27th). On which occasion will be performed Mozart’s 
Opera, * LE NOZZE DI FIGARO.” Figaro, Signor Gassier; Il Conte d'Almaviva, 
Mr. Santley; Bartolo, Signor Foli; Don Basilio, Mr. Lyall; Don Curzio, Signor 
Agretti; Antonio, Signor Casaboni; Susannah, Mdlle. Sinico; Cherubino, Madame 
Demeric-Lablache; Marcellina, Madame Tagliafico; and La Contessa, Mdlle. 
Titiens. Conductor, Signor Arditi. In the course of the evening will be sung the 
National Anthem. The Opera commences at Half-past Eight o'clock. 

Prices.—Pit Tickets, 7s.; Pit Stalls, One Guinea; Reserved Box Seats, Half-a- 
Guinea; Amphitheatre Stalls, 7s. and 5s.; Gallery, 2s. 6d.; Private Boxes in the 
Upper Circle, One Guinea. 

Boxes, Stalls, and Tickets (also Prospectuses, with full particulars of the arrange- 
ments of the Season), may be had at the Box-office of the Theatre (two doors from 
Pall Mall), which is open daily, under the superintendence of Mr. Nugent, from Ten 
till Six; and at the principal Libraries and Musicsellers. 

Production of “ I Lombardi."—On Tuesday, April 30, will be produced (for the 
= time these 15 years) Verdi's grand Opera, ‘* I Lombardi.” (For particulars see 
velOW, 


nr) yO 4 
ER MAJESTY’S THEATRE.—Produetion of “I 
LOMBARDI."—On Tuesday April 30, will be produced, on a scale of un- 
exampled splendour (for the first time these fifteen years), Verdi's Grand Opera ‘‘I 
LOMBARDI.” The entirely new and extensive scenery by Mr. Telbin, assisted by 
Mr. William Telbin, The costumes by Miss Bennett and Mr. 8S. May. Thedecora- 
Hons and appointments by Mr, Bradwell. The machinery by Mr. Dr 1. The 








EW PHILHARMONIC CONCERTS, Sr. Grorcer’s 
\ Hatt, Langham Place, Regent Street.—THE FIRST PUBLIC REHEARSAL 
this season will take place in the New Hall (St. George’s) This Afternoon, April 
27, at Half-past Two. Conductor, Professor WYLDE, Mus. Doc. The orchestra 
will be on the same grand and efficient scale as in previous seasons. Principal 1st 
violins, Herr Strauss and Mr. Henry Blagrove. Programme :—Overture, Struen- 
see—Meyerbeer; aria, Mdlle. Enequist—Mozart; concerto, clarinett, Mr. Lazarus 
—Mozart; aria, Mme. Maria Vilda (of the Royal Italian Opera, Covent Garden )— 
Rossini; Symphony in C minor, 1st movement, allegro con brio ; 2nd movement, 
andante con moto; 3rd movement, Scherzo trio. allegro—Beethoven. Part 2.— 
Concerto in D minor for Pianoforte and Orchestra (pianoforte, Mdlle. Anna Meh- 
lig)—Mendelssohn ; aria, Mdlle. Enequist—Meyerbeer; aria, Mme. Maria Vilda— 
Bellini; Overture—Weber. Tickets, reserved stalls in area, or first row balcony, 
10s. 6d. ; unnumbered stalls, 7s.; unnumbered stalls in balcony, 5s.; other seats, 
8s. Tickets to be obtained only at the office in St. George's Hall, Langham Place, 
Regent Street. W. GRAEFF NICHOLLS, Hon Seo. 


EW PHILHARMONIC CONCERTS, Sr. Grorce’s 
Hatt, Langham Place.—Madame MARIA VILDA will sing at the Public 
Rehearsal, this (Saturday) Afternoon, April 27. 
W. G. NICHOLLS, Hon. Sec. 


EW PHILHARMONIC CONCERTS, Sr. Gzorer’s 
Hatt, Langham Place.—Mdlle. MEHLIG will play Mendelssohn's Piano- 
forte Concerto in D; and Mr. Lazarus, Mozart’s Clarionet Concertu—at the Public 
Rehearsal, this (Saturday) Afternoon, April 27. 
W. G. NICHOLLS, Hon. Sec. 


RYSTAL PALACE. — THIS DAY.— LAST OF 
J THE SATURDAY CONCERTS, in the Concert Hall, this season. 
Vocalists :—Miss Edith Wynne, Miss Bramer, Mr. Wilford Morgan, Solo Piano- 
forte—Madame Arabella Goddard. Conductor—Mr Manns. 
Programme will include :— 











Symphony No. 7 ‘ian - pe oe = a + Beethoven. 

New Concerto (firsttime) ... eve oe ove eee - Benedict. 

Overture, “ William Tell”... oes eee tee eee + Rossini. 

Note.—The New Season Programme for 1867-68. Serial Numbered Stall Tickets 

for the NINE GRAND OPERA CONCERTS, supported by the Artists of both 
Opera Houses. Half-a-Crown Admission Tickets for the FIRST CONCERT, on 
SATURDAY, May 4, and the New Guinea Season Ticket, dating from Ist May, may 
be had at the Ticket Stands within the Palace This Day. 


HE THIRD BALLAD CONCERT, under the manage- 
ment of Mr. JOHN BOOSEY, will take place at Sr. James's Hatt, on 
Tuxspay Eventne, May 21st. All the principal English artists will appear. Early 
application for tickets should be made to Mr. Austin, 28, Piccadilly ; or Boosey & 
Co., 28, Holles Street. 








mise en scene under the superintendence of Signor Deserti. The following will be 
the east:—Oronte, Signor Mongini; Arvino, Signor Tasca; Pagano, Mr. Santley ; 
Pirro, Signor Gassier; Vielinda, Mdlle. Corsi; Sofia, Madame Tagliafico; and 
Giselda, Mdlle, Titiens (her first appearance in that character). Conductor, Signor 
Ariiti, Chorus of priofs, monks, knights, armour-bearers, warriors, Persian ambas- 
— Medes, inhabitants of Damascus, Chaldzans, crusaders, pilgrims, ladies of the 
— &e. The epoch is that of the First Crusade. The action of the first act takes 
place in Milan. The scene of the second act is Antioch and its vicinity, The site of 
the third act is near Jerusalem, 

Second Night of * I Lombardi."—Thursday, May 2, “ I Lombardi.” 

Saturday, 4, Weber's Grand Romantic Opera “ Der Freischutz. 
_ Box-Office of the Theatre open Daily. 


ST, JAMES’S HALL, REGENT STREET & PICCADILLY: 
M* AUSTIN has the honour to announce to his Friends, 


Patrons, and the Public, that his 
ANNUAL BENEFIT CONCERT 


WILL TAKE PLACE ON 


TUESDAY EVENING, April 30th, 1867, 
Commencing at Eight o'clock. 
aocaLists.— Madame Maria Vilda, Miss Ida Gilliess, Miss Ada Jackson, and Miss 
Is er; ir. Sims Reeves, Mr. Wilford Morgan, and Mr. J. G. Patey. 
NSTRUMENTALISTS,—Pianoforte: Miss Clinton Fynes, and Madame and Herr Jaell. 
ConpuctoR - - - - - - Mr. BENEDICT. 
; Family Ticket (to admit Four), £1 1s.; Balcony, 3s.; Area, 23.; 
Bubb, M Tickets may be obtained of Messrs. Chappell, Mr. Mitchell, Mr. 
ian oe Lacon & Ollier, Messrs, Hopwood & Crew, and Messrs. Lamborn Cock, 
Son : $0. Bond Street; Mr. Nimmo, 55, Wigmore Street; Messrs. Ransford 
Peta do rinces Street, Oxford Circus; Messrs. Keith, Prowse, & Co., 48, Cheap- 
3 and at Mr. Austin’s Ticket Office, 28, Piccadilly. 





Sofa Stalls, 6s. 
Admission, 18, 








THE LONDON GLEE AND MADRIGAL UNION. 

Established 1859.—Director, Mz. LAND.—Miss J. Wetts, Miss Eyies, Mr. 
Baxter, Mr. Coates, and Mr. Winn beg to announce their NINTH ANNUAL 
SERIES of THURSDAY AFTERNOON GLEE, MADRIGAL, and OLD 
BALLAD CONCERTS, at Sr. James's Hatt, commencing 2d May. Subscription 
Stall for Series of Five Concerts (transferable), One Guinea; at Mr. Mitchell's, 33, 
Old Bond Street; Mr. Austin's, St. James’s Hall, Piccadilly; and Mr. Land's, 4, 
Cambridge Place, Regent’s Park. Numbered Stalls, 5s.; Unreserved, 3s.; Gal- 
jery, 2s. 


Sg KATHLEEN RYAN will play the “ ANDANTE 
L E RONDO CAPRICCIOSO," b a ramet at Madame Puzzi's Matinée 
y 3rd. 


\ ISS KATHLEEN RYAN will play “THE BABY’S 


SONG,” by Howarp Guover, at the Composer's Benefit Concert, St. James's 
Tickets at Duncan Davison’s, 244, Regent 





Musicale, St. George’s Hall, on Friday, 





Hall, Monday Morning, May 13th. 
Street. 





DEPUTY ORGANIST. 
DEPUTY ORGANIST is WANTED. To take 


Two Services (Church of England) on Sundays, in the country. Address 
** A,” care of Musical World, 244, Regent Street. 


WANTED. 
\ ANTED, a YOUNG MAN who has some Knowledge 


of Pianoforte Tuning, as an Improving Assistant (Indoors). A sound 
Knowledge of Music may be obtained at the Advertiser's, having a large practice in 
Orchestral and Instrumental Music generally. A small salary will be paid, Apply 
at the Orlice of the Musical World. 
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ONDER ROYAL & MOST DISTINGUISHED PATRONAGE. 
ERR REICHARDT begs to announce that his 


MATINEE MUSICALE will take place at DupLey Hous (by kind permis- 
sion of the Right Hon. the Earl of Dudley), Fripay, May 10th. Tickets, One 
Guinea each; to be had of Herr Reichardt, 55, Cambridge Street, Hyde Park, W. 


ERR LEHMEYER has the honour to announce that 

his ANNUAL GRAND CONCERT will take place on WEDNESDAY EVENING, 

the 5th of June, at the BeeTHoveNn Rooms, Harley Street, on which occasion he will 

be assisted by the most eminent Artists of the Season. All information of Herr 
Leumeyer, 37, Alfred Place, Bedford Square. 


POSTPONEMENT. 
\ DLLE. RITA FAVANTI’S CONCERT, announced 


for the 15th May, at the BeETHoveN Rooms, is postponed, owing to a domestic 
bereavement. 


TISS MARIE STOCKEN has the honour to announce 

to her Friends and the Public that she will give an EVENING CONCERT, 

at the BeeTHoven Rooms, 27, Harley Street, Cavendish Square, W., on Tuorspay, 

May 16th, 1867, full particulars of which will be duly announced. To commence at 

Eight o'clock precisely. ‘Tickets—Reserved Seats, 10s. 6d. ; Unreserved Seats, 5s. ; 

Family Ticket (to admit Three), 21s, ; which may be had of Duncan Davison & Co., 

244, Regent Street; Schott & Co., 159, Regent Strect; and Miss Marie Stocken, 2, 
Monmouth Road North, Bayswater, W. 


THE ROYAL SOCIETY of MUSICIANS of GREAT 
BRITAIN.—Instituted 1738.—Incorporated by Royal Charter 1789. For the 
Support of Aged and Distressed Musicians, their Widows and Orphans, 
Patroness—Her Majesty The QUEEN. 

The ANNUAL PERFORMANCE of HANDEL'S MESSIAII, for the Benefit of 
the Funds of the Institution, will take place at St. James's Hall, on Friday Evening, 
May 3rd, Subscribers of One Guinea are entitled to Two Tickets. 

Conductor—Professor W. S. BENNETT, Mus. D. 
By Order, STANLEY LUCAS, Secretary. 














No. 12, Lisle Street, W. 


MISS MADELEINE SCHILLER 
Will play ASCHER'S last 
NEW AND POPULAR FANTASIA, 
“L'AMOUR DU PASSE,” 


aT 


MR. BOOSEYS THIRD BALLAD CONCERT, 


ST. JAMES'S HALL, TUESDAY EVENING, May 21. 
ie MARIE STOCKEN will sing “THE SPRING” 


(by WELLINGTON Guernsey), at the Beethoven Rooms, May 16th. 








= JULIA ELTON will sing Ranpeaerr’s ‘Cradle 


Song, “‘ PEACEFULLY SLUMBER,” at St. George’s Hall, May 15th. 





JISS BERRY GREENING will sing the Variations on 
; “CHERRY RIPE” (composed expressly for her), at Miss Edwards’ Con- 
cert, Westbourne Hall, April 30th. 


\ ISS FLORENCE DE COURCY will sing Henny 
_ Smakt’s admired song, ‘‘ HARK! THE BELLS ARE RINGING,” at the 
Beethoven Rooms, April 29th. 


ADAME FLORENCE LANCIA’S Opera Company 

will perform during the ensuing week the Operas: The Rose. of Castille, ‘Il 

Don Giovanni, Lurline, Un Ballo, Rigoletto, and The Bohemian Girl, at the Theatre. 
Royal, Brighton, 











MR. EMILE BERGER. 
M: EMILE BERGER begs to announce to his Friends 


and Pupils that he will return to London for the Season on the 20th of May. 
All communications respecting Concerts, Lessons, etc., etc,, address, care of Messrs, 
Duncan Davison & Co., 244, Regent Street, London, W. 
Glasgow, April 9th, 1867, 





DUBLIN.—MR. GASKIN'S VOCAL CLASSES. 


HE following popular New Songs and Duets will be prac- 
tised by the Pupils of Mr. Gaskin’s Vocal Classes during the present Session :— 
Sone, “SIGHING FORTHEE”. . . . « 
Baad, “THE SPRING” . . . . . + « 
Deer, “WHEN THE WIND BLOWS IN FROM THE 


Jules Benedict. 
Wellington Guernsey, 


SEA” . . . — . 
Sona, “MY SWEETHEART WHEN A BOY” 
Cavatina, “'MID THE ROSE LEAVES”. . . . 
BauiaD, “ THE MAID OF MURIANO" . . . . 
Batiap, “SHE NEVER CAN BE MINE” 


FURNISHED APARTMENTS. 
To the Artists of the Italian Opera Houses and Others. 
5 ty BE LET, Furnished, part of a SEMI-DETACHED 


HOUSE, in the PARK ROAD, Recent’s Pak, 
Address ‘‘H, P.," care of Messrs. Duncan Davison & Co., 244, Regent Street, W. 


. ‘ Henry Smart. 
Wilford Morgan. 
Wellington Guernsey. 
J. Guglielmo, 

W. Allen Snaith, 








VALUABLE OLD VIOLINS AND VIOLONCELLOS, 
N ESSRS. OXENHAM will Sell, by Auction, at their 


ROOMS, 353, OXFORD STREET, near the Pantheon, without reserve, on 
THURSDAY NEXT, May 2nd, at Twelve for One, a Valuable Collection of 
MUSICAL INSTRUMENTS, consisting of 48 Violins, 9 Violoncellos, and 4 Flutes, 
by celebrated Ancient and Modern Masters, 

May be viewed on Wednesday, and Catalogues had. 


IOLIN FOR SALE.—A very choice Perer QGuar- 


NERIUS, in good condition, the property of a Clergyman, who will furnish 
undoubted proofs of its genuine value. May be seen and tried on application by 
letter to Rev. T. C, Hose, Wymondley Parsonage, Stevenage. 


O CONCERT GIVERS, &c.—A PIANIST is open to 
accept Engagements to accompany Vocalists at Matinées, Soirées, &c., &c., &c. 

He would also accompany Vocalists during their daily practice. Address X, care of 
Messrs Duncan Davison, 244, Regent Street. 


O THE BENEVOLENT.—A Professional Gentleman 


(Mr. Rophino Lacy, Arranger for the English Stage of ‘‘ Fra Diavolo,” “ Cinde- 
rella,” etc. ), known for many years beth ina Musical and Dramatic capacity, now lying 
helpless on a bed of sickness, with all resources exhausted, respectfully and earnestly 
APPEALS to the Benevolent IN AID of his FAMILY and himself—Further par- 
ticulars may be known of Mr, T, Chappell, 50, New Bond Street ; Mr. Mitchell, Old 
Bond Street; and C, Lonsdale, 26, Old Bond Street; and by whom any Contributions 
will be most thankfully received, 


HE QUEEN'S CONCERT ROOMS, Hanover Squarg, 
may now be ENGAGEZD for Large or Small Meetings, Concerts, Balls, 
Wedding Breakfasts, Bazaars, etc. Early applications are respectfully solicited. 
For terms, apply to Mr. Fisp, at the Rooms. 
ROBERT COCKS, Proprietor. 

















{R. WILFORD MORGAN will sing his immensely 

successful song, ‘MY SWEETHEART WHEN A BOY,” April 30th, at 

St. James's Hall; May 6th, Beaumont Institution; 6th, St. George’s Hail; 7th, St. 
George’s Hall; 13th, St. James’s Hall; 14th, St. James's Hall. 


V R. LEWIS THOMAS will sing “BENEATH THE 
BLUE TRANSPARENT SKY" (a Seng of Venice), composed by Signor 
RANDEGGER, at Mr. Hallet Shepherd's Concert, May 11th, 


\ “R. ALFRED HEMMING will sing “THE 
I MESSAGE," and “ALICE, WHERE ART THOU?" at Towcaster, 
July 4th. 


M*® SEYMOUR SMITH will sing Witrorp Moreay’s 
Bi highly successful song, “MY SWEETHEART WHEN A BOY," at 
the Burdett Literary Institute, April 30th. 


R. W. COATES will sing Witrorp Moreay’s highly 
successful song, “*“MY SWEETHEART WHEN A BOY,” at Rochester, 
April 30th ; Sittingbourne, May 1st. 


V R. FRANK ELMORE will sing “THOU ART 50 
, NEAR AND YET SO FAR," at Warrington, April 30th; and at St, 
James’s Hall, May 14th. 


R. SUPPUS, Professor of Music, begs to announce that 

he gives Lessons on the Guitar, Violin, Piano, and Singing; and there are 

Meetings for Amateurs for the Practice of Trios, Quartets, etc., on Tuesdays and 

Thursdays, from Four to Six o'clock, at his residence, 3, Upper James Street, Golden 
Square, which he superintends. 


M R. CHARLES HALL (Musical Direttor of the Royal 
Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

N.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 

finishing lessons to professional pupils in the Art of Singing for the Stage. 


M R. KING HALL having completed his studies at the 
ii Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony, and Composition, also engagements for Concerts and Soirées, be sent to 
his residence, No. 199, Euston Road, N.W. 


‘SIGNOK GUGLIELMO begs to inform his Patrons, 
Pupils, and the Public that he has arrived in Town for the Season, Address— 
4, Elgin Crescent, Kensington Park. 


ERR LOUIS ENGEL has REMOVED from Gros- 


venor Street to 62, Mount Street, Grosvenor Square, three doors from Park 
Lane, where letters or engagements for the Harmonium may be addressed. 



































By the Author of “ The Guards" and “ Hilda” Waltzes, 
MHE TITANIA WALTZ, by D. Goprrey. The sub- 
jects from Weber's Oberon. ‘ Skilfully worked up, with a result most pleasing 
—more so, even, than many of this popular writer's productions."—City Press. Post 
free for 24 stamps, 
London: JoHn SusruErp, 20, Warwick Lane, Paternoster Row. 
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ROYAL ITALIAN OPERA. 
April 22. 

No more agreeable contribution from the repertory of the French 
Opéra-Comique to that of the Italian lyric stage than Fra Diavolo 
could be named. It was written at a time when the most gifted 
and genuine of French composers was earliest fascinated by the 
brilliant talent of Rossini, the master of dramatic composition, as 
all acquainted with Auber are well aware, whom, and not without 
solid grounds for his opinion, he ranks highest after Mozart. 
While, in the main, as thoroughly French as any of Auber’s comic 
operas, there are occasionally strong manifestations in Fra Diavolo 
of the influence exercised by the renowned Pesarese musician, the 
most striking instance of which is the admirable quintet in Act L., 
where the feigned marquis, poor Lord Rocburg’s persevering night- 
mare, first makes his appearance. Much, if not all of this, might 
have been signed ‘‘ Rossini,” and have found honourable admission 
into Le Comte Ory, or some work of the same class by that prolific 
genius. On the other hand, the trio near the commencement of 
Act II., where Zerlina shows ‘‘Milord” and ‘ Miladi” to their 
dormitory, which, notwithstanding that it is the finest piece of 
music in the opera, scarcely ever elicits a mark of recognition from 
the audience, is a compound of Mozart and Rossini, set off by cer- 
tain bright and piquant touches, unmistakably revealing the 
worthiest French emulator of those distinguished men. ‘The other 
great trio of the second act, in which Fra Diavolo dexterously gets 
himself out of a scrape by explaining to Lord Rocburg and Lorenzo 
his sudden appearance in Zerlina’s chamber, on grounds calculated 
to arouse the jealous susceptibilities of both, accepting a challenge 
from each, while he keeps either in ignorance of what he has been 
saying to the other, is Auber pure from first to last, and none the 
less genial and welcome on that account. ‘The lively trio in the 
first act, where the brigand unfolds his plans and mode of action to 
his associates, Beppo aud Giacomo, though not an integral part of 
Fra Diavolo, having been transplanted from Les Chaperons Blanes, 
a later work, now almost forgotten, is in its way quite as charac- 
teristic of the composer’s marked individuality ; and in other 
respects quite as musically and dramatically good. But it is too 
late to discuss the merits of an opera universally recognized as a 
masterpiece of its order, and upon which, though it has well-nigh 
attained the ‘ forty year” to which Thackeray complacently owns 
while ‘‘ dipping” his ‘*nose in the Gascon wine,” time has not 
written one wrinkle. Fra Diavolo has suffered nothing through 
the operations indispensable to its metamorphosis from a French 
into an Italian opera. ‘The additions—comprising the trio from 
Les Chaperons Blancs, already mentioned, the deliciously quaint 
couplets in which the vagabond Beppo, so inimitably played by 
Signor Tagliafico, solicits alms and food from the innkeeper Matteo 
(“I son, signori, un infelice”), the inspiriting tarantella of the 
third act, a tarantella fit to mate with that in Masaniello, and the 
delicately accompanied and always effective recitative, into which 
the dialogue is now thrown, instead of clogging and impeding the 
progress of the opera, enlivens it in every instance. A happier 
transplantation frome one operatic stage to another, change of 
language taken into account, has never been effected. 

How thoroughly well, with what life, bustle, and picturesque 
reality, J’ra Diavolo is placed upon the stage at the Royal Italian 
Opera we need hardly add. ‘There are only three scenes, a scene 
to each act; but these are all perfect in their way—perfect in 
every respect, from the general outline to the smallest arrange- 
ments of detail. The choral parts of Auber’s charming opera are 
so familiar, and, moreover, so clear, straightforward, and easy of 
execution, that it would be strange if they presented any difficulties 
to the old, experienced singers who form the majority of the 
Covent Garden vocal company. Of the orchestra directed by Mr. 
Costa it is almost needless to speak. From the light and sparkling 
overture, in its style unrivalled, to the end, all is irreproachable. 
At the same time, we feel impelled to make especial mention of the 
absolutely perfect manner in which the orchestral accompaniments 
are played throughout the bed-room scene of the second act, and 
most particularly where Fra Diavolo and his accomplices are 
arranging their plans near the couch of the sleeping Zerlina, whose 
unconscious utterance of the prayer, ‘* O Vergin santa,” arrests the 
uplifted dagger of the superstitious Beppo—as ready on an emer- 
gency to mumble a “ paternoster” as to commit a murder. A 


To descend from generals to particulars, the “ cast” of the dra- 
matis persone, if not all that could be wished, is at least as strong 
as the present resources of the theatre will admit. All hope of 
witnessing Signor Mario in the character of the Brigand being 
now apparently abandoned, we must take Signor Naudin for what 
he is worth, and, in mere fairness, give him credit for very consi- 
derable ability. ‘To present anything like a dramatic embodiment 
of the character is beyond the power of this clever artist, who, nei- 
ther a Chollet nor a James Wallack, looks no more formidable in 
the Brigand’s costume than fascinating in that of the ‘‘ Marquis,” 
and thus does not precisely account for the awe with which he in- 
spires his associates, or for the spell which he exercises over the feelings 
of ‘‘ Miladi.” But Signor Naudin has mastered the music thoroughly 
and for the most part sings it extremely well. We should like more 
simplicity, or rather, perhaps, less forced expression, in the deli- 
ciously tuneful serenade (‘* Agnese la Zitella”) ; but sung as it is, 
with an excess of refinement which we cannot but think out of 
keeping, it obtains a loud encore; and Signor Naudin may fairly 
say—'‘ Let criticism bestow its animadversions elsewhere ; the 
public is with me.” In the concerted music he is everywhere excel- 
lent ; and in the elaborate scena of Act UI., when Fra Diavolo 
narrates his exploits, he exhibits, if nothing else, uncommon vocal 
facility. In short, ‘‘ faute de mieux,” in these times of dearth, Mr. 
Gye may well be felicitated on the possession of a tenor like Signor 
Naudin, master of so wide a repertory, and more than respectable 
in every part he undertakes—from Vasco di Gama to Pollio. About 
the Zerlina of Mdlle. Pauline Lucca we have only to add to the 
almost unrestricted eulogy which we felt bound to accord to it last 
year, that from a musical point of view it has sensibly improved. 
We are still unable to agree with her hyperdramatic reading of the 
simple legend, ‘* Quell *uomo al fiero aspetto” (‘‘ On yonder rock 
reclining,” Zerlina’s description of Fra Diavolo to the disguised 
brigand) ; but here again the public is evidently against us—if the 
encore it brings down may be taken into account. In the scene of 
the bedroom Mdlle. Lucca is lively, natural, and charming from 
first to last. She will have her own way, and get into bed in her 
own way, and cover herself up with the bedclothes in her own way; 
but the whole is done in a manner so naive and artless that even 
Mendelssohn, who when he saw Fra Diavolo in Paris (1830) vowed 
he could never have found music for such a situation, would have 
been forced to own that, after all, it was not surprising a French 
musician could find music for it, and beautiful music in the bargain 
—music, in fact, such as Auber has found. The scene before the 
looking-glass, with the lovely air, ‘‘ Si domani, si domani,” and 
the pretty coda, while warbling which Zerlina innocently admires 
the reflection of her face and figure, is, in Mdlle. Lucca’s perform- 
ance, a piece of genuine art, and can hardly be too warmly extolled. 
The other characters may be dismissed in a sentence. Malle. 
Morensi acts the part of Lady Rocburg admirably well, but occa- 
sionally leaves something to wish for in her execution of the music; 
Signor Neri Baraldi’s Lorenzo is exactly what it has ever been ; 
Signor Polonini is efficient, as usual, in the little part of Matteo ; 
the two thieves are played to the life by Signors,Tagliafico and 
Capponi (Signor ‘Tagliafico’s delineation of Beppo being a thing 
per se); and Signor Ciampi’s Lord Rocburg is as different from 
the Lord Rocburg of Signor Ronconi as one thing can be different 
from another. Signor Ciampi, however, enjoys the advantage of 
an enormous pair of whiskers. But the music alone of Fra Diavolo 
is so sparkling, fresh, and melodious, from the first bar to the last, 
that so long as there isa Zerlina like Mdlle. Lucca the opera cannot 
fail to delight an audience with ears attuned to harmony. 

—_o-—_ 
April 23. 
Mr. Gye’s contribution to the Easter Monday entertainments 
was the Africaine, two or three scenes,in which would have gone 
far towards making the fortune of an ‘‘ Eastern piece” at a time 
when “spectacle” used to be the first thing aimed at, and scenic 
splendour at any cost was the rule. A fitter choice for such an 
occasion could hardly, therefore, have been made. Further than 
this, we remember few better performances in England of Meyer- 
beer’s last great work. Mr. Costa was at his post at the head of 
the orchestra, which has quite as difficult, laborious, and responsible 
a task in the Africaine as in its immediate predecessors, and, amid 
all its massive combinations, is probably written more freely in the 





more skilfully sustained pianissimo it is impossible to conceive. 





vdbligato style for the principal instruments than any of them. 
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The richly-varied and elaborate accompaniments were everywhere 
played as perfectly as could be wished. ‘To enter into details would 
involve the necessity in strict fairness of mentioning nearly all the 
chief players in the orchestra by name. We must, however, be 
content to single out the famous unison prelude to the scene of 
the Mancanilla, for string band, clarinets, and bassoons, which was 
given with wonderful power and quality as well as quantity of 
tone. As usual, it was listened to with profound attention, called 
for again, and repeated with no less effect. ‘The chorus, too, was 
in singularly good order throughout the evening. The magnificent 
scene of the Council, the introduction (as it now stands) to that of 
the Ship, where the prayer of the mariners to St. Dominic is so in- 
geniously mixed up with the vows of Selika, Inez, and their 
companions; the whole of the fourth act, with the solemnization of 
marriage between Selika and Vasco di Gama, and, indeed, every 
situation where choral music is an adjunct, came out with uniform 
good effect. This one act alone, with its superb and varied cos- 
iumes, military music and characteristic dances, in the general 
arrangement of which Mr. A. Harris has exhibited more than his 
wonted ability, would alone have constituted an attractive Easter 
Monday entertainment for an Easter holiday audience. 

The distribution of the principal characters in the Africaine is, 
with a single exception, the same as last year. That exception is 
one of material significance ; but, happily, Signor Cotogni is quite 
equal to the task assigned him. He does not possess so fine a bari- 
tone voice as his predecessor. Such a voice, indeed, as that of 
Signor Graziani, notwithstanding its somewhat limited compass, is 
arare phenomenon. But, in compensation, the new Nelusko is a 
much better actor than the original, much more natural, much 
more impressive, attempting a great deal less and achieving a great 
deal more. Then his voice, although in a measure deteriorated by 
the prevailing sin of a ‘‘ tremolv” on every note that has to be sus- 
tained, is of good quality, and strong enough for all reasonable 
purposes. His intonation is rarely defective; he phrases naturally, 
and knows how to declaim as well as how to sing. ‘This was 
favourably demonstrated in the unaccompanied recitative from 
the maindeck of the ship (‘+ Ola! marinar, &c.”), when Nelusko 
warns the sailors to keep to the north, which was delivered 
with an emphasis that if anything erred through excess, but as 
perfectly in tune to the end as though the orchestra was supporting 
the voice throughout. The wild legend of ‘* Ademastor,” in the 
same act, though both well sung and well acted, seemed to us a 
little wanting in spirit; but the beautiful apostrophe to Selika 
(‘* Figlia dei Ré a te l’omaggio”), in the act preceding, was given 
with genuine feeling, and the very interesting dramatic situation, 
in the act following, where Nelusko, in obedience to Selika, swears 
on the sacred book of the Brahmins that Vasco is her husband, was 
powerfully realized. ‘Though, of course, we cannot fairly estimate 
the actual pretensions of a new singer in so exceptional a part as 
Nelusko, we are disposed to think in most respects highly of Signor 
Cotogni, and to believe that he will turn out a valuable acquisition 
to the strength of the company. 

There is little to add to what has already, on several occasions, 
been written about the Selika of Mdlle. Pauline Lucca, a poetical 
embodiment of a wholly original character, if there ever was one. 
Her performance on the whole appears to us even better than it 
was last year; clearer and bolder in outline, more finished in de- 
tail, and, which was difficult indeed, more touching. Every telling 
point is made the best of; every scene is well filled out; but the 
last—the slow death, under the branches of the tree of poison—is 
in its way a masterpiece, as forcible and complete as it is 
picturesque. Mdlle. Lucca was called before the curtain at the 
end ; and it says no little for the attraction of this last scene that, 
though it forms the climax of an opera, which takes four hours in 
performance, so large a majority of the audience invariably remain 
to witness it. As Signor Naudin was the Vasco di Gama selected 
by Meyerbeer himself for the Africaine in Paris, it is not surpris- 
ing that he should throw all his energies into the impersonation ; 
and certainly in no other opera does he sing with such well- 
sustained vigour, or labour so diligently to make all that can be made 
of the opportunities that present themselves. As a specimen of 
elaborately refined vocalization we may point to the noble recita- 
tive, ‘* O ridente suol!” in which Vasco apostrophizes with glow- 
ing enthusiasm the new world he has discovered, and the air which 
is a pendent to it (‘‘ Ah! pieta per la mia fama”) the melody of 





which has a Mozart-like turn by no means ungraceful or unwel- 
come. But everywhere in the opera Signor Naudin takes the same 
exemplary pains, and with a commensurate result. He could 
scarcely be mated with an Inez more acceptable and in every sense 
competent than Madame Lemmens-Sherrington, whose vocal skill 
enables her to master with ease the difficulties of a part in which 
to be difficult is the rule rather than the exception. It is hard to 
imagine the music of Inez better sung, or the character more 
efficiently represented. Signor Attri does, as before, all that can 
be done in the not very grateful part of Don Pedro, by no means 
the most magnanimous specimen that could be named of a Presi- 
dent of the Royal Council ; a new tenor, Signor Marino, as Don 
Alvar, the one member of the Council friendly to Vasco, is a 
decided improvement on the gentleman who has hitherto assumed 
the character ; and Sig. Capponi, with his fine bass voice, as Don 
Diego again tries to make something out of nothing. On the oc- 
casion under notice he was not only Don Diego in the first act but 
the High Priest of Brama in the fourth (Signor Tagliafico being 
inexplicably absent). He had a good chance of exhibiting both 
voice and declamatory power, and availed himself thereof with 
zeal. ‘To conclude, the music of the Africaine improves on every 
new hearing ; and, in spite of the large curtailments, unfortunately 
imperative, it has every chance of taking its place, as a worthy 
compeer, by the side of /obert, the Huguenots, and the Prophite. 
0 
(From an occasional source). 

Verdi’s Un Ballo in Maschera was performed on Tuesday, with 
a cast differing only from that familiar to the audience by the 
substitution of a débutante, Mdlle. Nau, for Mdlle. Sonieri, in the 
part of Oscar; and of Mdlle. Morensi, for Mdlle. Honoré, in that 
of Ulrica. Un Ballo contains some of Verdi’s finest music—the 


Jinale to the third act, for example—and more than one striking 


dramatic situation. Asa whole, however, it is deficient in those 
points which, in thoroughly popular works, fix themselves in public 
regard, and by which they are remembered and estimated. ‘The 
part of Amelia was again sustained by Mdlle. Fricci, who was cor- 
dially received. The chief features of her impersonation are too 
well known to call for comment. We must, however, make men- 
tion of the dramatic power which Malle. Fricci brings to her work, 
and enables her to cope with exacting situations. ‘This was fully 
displayed in the third act, where Amelia is in search of the plant 
which is to cure her of her passion. Not less effective was the 
opening scene of the fourth act, where Renato bids Amelia prepare 
for death. Her execution of Verdi’s music displayed the old merits, 
and also the old defects ; for with her fluency and power of expres- 
sion she still associates a tendency to force her voice. But, the 
drawbacks notwithstanding, Mdlle. Fricci is so good a singer and 
actress that it is to be regretted she does not stand high in public 
estimation. The Ulrica of Mdlle. Morensi created an impression 
that her strength will be manifested in similar parts. She did 
justice to the music throughout the one act in which she 
appeared ; and deserved special praise for her delivery of the open- 
ing air. She never sang better. Mdlle. Nau, who made her début 
as Oscar, is the daughter of a lady once well known in England 
under the same name. She has a petite figure, and a voice which 
only fails to match by being smaller. ‘The effect of so very fine a 
thread of sound in so large an area was somewhat odd. But Malle. 
Nau looks at present little more than a child, whose powers time 
may develop, and the audience were indulgent. Signor Mario, 
as Ricardo, was in such excellent voice, and bore himself 
in so princely a fashion, that the stage enthusiasm of the chorus 
and “supers” for the Duke might well have been changed 
into real enthusiasm for the artist. To point out every feature in 
his performance would be to go through every scene in which 
he appeared. It must suffice to mention his interview with the 
sorceress, his delivery of the characteristic air ‘‘ Di’ tu se fidele” 
(encored, but not repeated), and his part in the no less striking 
‘* E scherzo, od e follia” (quintet), as marvellous exhibitions of 
dramatic and vocal skill. With what passion he gave the air in 
the scene with Amelia (Act III.), need not be said; admirable always, 
Signor Mario in this was inimitable. Signor Graziani was warmly 
greeted on entering as Renato. His performance differed in no 
respect from that with which the public are familiar, being as 
painstaking and careful as ever, marked as ever by shortcomings, 
which by this time we have learned to tolerate as inevitable. ‘That 
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the ‘ O dolcezze perdute” was encored must be attributed more 
to custom than to the merit of the singing. ‘The parts of Armando 
and Angri were efficiently filled by Signori Tagliafico and Cap- 
poni. ‘The chorus did their work satisfactorily, and the orchestra 
was throughout above reproach. On ‘Thursday, M. Naudin being 
indisposed, Un Ballo in Muschera was repeated in place of Ma- 
saniello which had been announced. 


——— 
ST. CECILIA. 

It is but very seldom nowadays that we get so thoroughly charming 
awork as Mr. Benedict’s St. Cecilia. Elegant and full of fancy through- 
out, it never for an instant relaxes its firm, strong hold over our 
sympathies; while the listener, fascinated by the composer’s earnest- 
ness, finds himself at intervals unexpectedly shaken by emotions for 
which he was at the outset of the work quite unprepared. The 
librettist has been as happy in his choice of a subject as the musician in 
his treatment of it. At first sight the theme seems to be of the most 
worn. Year after year did the numerous Cecilian societies bring forth 
a new ode in honour of their patronymic saint; so that the Christian 
martyr has probably been more profusely celebrated in music than any 
other personage, real or fictitious, sacred or profane. But her history 
has been left untold, caret quia vate sacro. Mr. Chorley has supplied the 
want, and he has done well to content himself with taking the crowning 
incident of “ divine Cecilia’s fate,” and throwing it into the simplest 
conceivable dramatic form. In his libretto we have not the tutelary 
goddess of music, but the converted heathen dying a martyr’s death 
for the sake of her newly adopted faith. It is fit, however, that the 
Christian heroine’s death should be glorified by the art of which she 
was destined to be the guardian spirit. We could wish that the verses 
were uniformly up to the level of the writer’s elevated theme. In some 
there is much power and much poetic insight; but in others he, it 
would seem, intentionally adopts a quaint colloquial style, which jars 
most painfully upon the ear. What, for example, can have led an 
experienced writer to introduce a passage of serious passionate invective, 
placed into the mouth of a tyrannical Roman prefect, with two such 
lines as these: 

* That which you do the most desire, 
Therefore I shall the most deny.” 
Many similar instances, in which the writer’s taste has been perverted 
by his love for eccentricity, might be adduced; but we prefer to pay 
our testimony to the skill with which such materials have been turned 
to the best account by the composer. 

Mr. Benedict has taken advantage of the opportunity given to him by 
his subject, of mingling the secular with the sacred style. The instru- 
mental prelude, the first theme of which supplies the principal subject 
ofan “anthem” to be noticed presently, is solemn and majestic, if not 
strictly ecclesiastical in character; but the opening wedding-chorus, 
“Let the lutes play their loudest,” with its well-contrasted episodes for 
male and female voices, and the singularly bright theme that floats 
above the surface of its florid accompaniment, is essentially of the world, 
worldly. Even here, however, an occasional deepening of the jubilant 
feeling that prevades the chorusreminds us that the festive epithalamium 
is, in truth, a hymn to “ Gracious Hymen,” a “ fair solemnity of old 
religion.” The approaching nuptials of Valerianus and Cecilia being 
thus announced, the bridegroom has an air, ‘The love too deep for 
words to apeak.” With all its unquestionable grace and effective origi- 
nality of rhythm, it cannot be compared to an immediately succeeding 
scena and duet, ‘ Oh, my lord, if 1 must grieve you,” in which Cecilia 
declares that she is ‘bound by solemn vow to heaven,” and appeals 
for some sign whereby she may convert Valerianus to the true faith. 
Apart from the beauty of the suave melodies and Spohr-like harmonies 
in this duet, there is a holy, earnest, supplicating sentiment breathed 
through the concluding prayer that is in the highest degree impressive, 
he harps of the angels are heard to vibrate in answer to the maiden’s 
appeal, and their voices repeat in harmony her emphatic sentence, 
“ Praise the Lord.” Then follows a lovely air, with harp accompaniment, 
“ When the blessing is given,” in which Cecilia, in an access of holy 
fervour, amplifies her song of praise, while a delicious four-part chorus 
of soprant and contralti supports her glowing theme. A graphic passage 
in the second solo, descriptive of a storm, reminds the hearer of Mr. 
Ben ‘dict’s teacher, Weber ; but at the same time there is not an idea of 
plagiarism from the first note to the last of this singularly charming 
“number.” An exquisite passage for angels’ voices, “ Another soul is 
Won,” brings us to a tenor air, “A wondrous change my spirit doth 
surprise,” in which Valerianus cotifesses his conversion; and this again 
to the final chorus of the first part. The opening subject, for women’s 
voices only, ‘From our home we have come down,” we venture to 
think is more suggestive of the “tricksy spirits” that watch over 
Titania’s sleep than of angels rejoicing over a repentant sinner ; but the 
theme that is first given out by the dassi is more impressive, and the 





chorus is admirably instrumented. The second part is opened by the 
Prefect (of course a baritone) in a highly impetuous scena, “ What 
mean these zealots vile?” of the Pizarro stamp, impassioned and dra- 
matic, but somewhat overladen by a very heavy accompaniment. To 
this fierce outburst succeeds a gentle, soothing melody, which, allotted 
to the soft and rich contralto voice, falls upon the vexed ear ‘as the 
gentle rain from heaven.” Pure and simpleas a melody can be, “Father, 
whose blessing we entreat,” will soon find its way into every home as 
well as into every concert-room in the kingdom. We are ‘glad to 
observe, by the bye, that Mr. Benedict has restored the codetta which 
he expunged at Norwich, but which forms a characteristic conclusion to 
a genuine inspiration. Then follows an anthem, “God is our hope,” 
the most extended and elaborate movement in the work, Opening with 
the chorale-like theme of the instrumental prelude, assigned to a quartet 
and chorus, it soon breaks into a vigorous fugato, and, marked specially 
by some effectively harmonized passages on the words, “ We will not 
fear, though the earth tremble,” goes on at great length, through a 
second smoothly written solo quartet, and a spirited allegro for chorus, 
in which there is some more fugal writing, until it culminates in full 
harmonies of great majesty and power. In this movement the com- 
poser has evidently thought more of the opportunity it gave him to 
manifest his scholarship and skill than of the general proportion of the 
cantata on which he was engaged. A duet, for tenor and bass, chiefly 
noticeable for a lovely phrase, ‘‘ Only too blest to die with her,” con- 
stantly repeated by Valerianus in reply to the Prefect’s protest, is 
followed by a very delicately instrumented funeral march, into which 
the composer has, to its decided improvement, intercalated some sixteen 
bars since St. Cecilia was given at Norwich. A trio, wherein the anger 
of the Prefect and the faith and love of the martyrs, strong even in 
death, are effectively contrasted, leads to the finale, in which Mr. Bene- 
dict has fairly surpassed himself. Even in the introductory dialogue, 
the excitement of the scene is vividly suggested ; but words altogether 
fail to describe the marvellous success with which the sacrifice itself is 
realized—the virgin martyr’s voice, thrilling with the very ecstacy of 
religious fervour, proclaiming, while the flames are already circling 
round her, the earnestness of her faith, the sound of celestial harps 
meanwhile encouraging her stedfast soul, and the Alleluia of sweet- 
voiced angels bidding welcome to the spirit that is about to wing its 
bright way above. Nothing less than genius could have wrought so 
powerful an impression by means so simple. 

St. Cecilia produced even more effect when repeated by the Sacred 
Harmonic Society on Friday, the 12th inst., than when first produced 
at Exeter Hall a fortnight earlier. So prolonged was the applause at 
the conclusion of the work that the latter portion of the final movement 
was actually repeated, although many of the chorus had already left the 
orchestra. The cantata was again conducted by the composer, who 
received constant and most flattering indications of the gratification felt 
by the large audience. Mr. Benedict, now that he has shown what he 
can do in sacred music, is bound to undertake the composition of an 
oratorio, which should be altogether worthy of his great genius, and 
should put the final seal on his well-deserved fame. 

C. D. T. 0. 8. G. C. 








A New Sorrano.—Miss Sophie Winterbottom, a young soprano who 
has been studying in Italy for some time, and whose progress we have 
noted on several occasions, has just returned to London to commence 
her professional career. Miss Winterbottom, during her absence, has 
been engaged at the Royal Italian Opera, Berlin, and the Opera at the 
King’s Theatre, Copenhagen. 

Moscow.—The direction of the Imperial Theatre of Moscow for Italian 
Opera has been conceded to Signor Graziani, the popular baritone, who 
intends giving a series of performances there next season. 

Tur Seconp Sorree of Mademoiselle Rosetta Alexandre, pianist to 
the King of Prussia, conducted by Herr Schuberth, took place at the 
Beethoven Rooms on Thursday last, 25th inst., and was a dezided suc- 
cess. In Beethoven’s Kreutzer Sonata and Oberthir’s grand duo for 
pianoforte and harp, the young artist showed both great expression 
and brilliant execution. In the former she was joined by Mr. Henry 
Blagrove, and in the latter by Herr Oberthiir. The encores of the 
evening were Miss Mina Poole for Mozart’s duet “ Crudel perché, with 
Mr. Renwick, Mr. Leonard Walker for Rossini’s “« Largo al factotum, 
and Mr, Renwick for a song alone. The other artists were Miss Barry 
Eldon, who sang well, and Miss Adelaide Bliss, who pleased in Wal- 
lace’s “Song of May.” Mr. Henry Blagrove gave two solos on the 
violin—Romance (Waley )and Variations (Mayseder); and Herr Oberthiir 
performed several times on the harp, earning much applause for his 
« Meditation ” and “ Cascade.” Mr. Cockburn assisted Herr Schuberth 
in accompanying the vocal music. The third soirée will take place on 
Wednesday May 8th, on which occasion Miss Banks and Miss Lucy 


Franklein will sing.—W.- 
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LETTER FROM PARIS. 
( Another opinion about “ Don Carlos,” &¢. §¢.) 

The production of Verdi’s new opera is just now the absorbing 
topic of conversation among the dilettanti and musical connoisseurs 
of Paris, and that it has achieved merely a succés d’estime is now 
very generally admitted. For Don Carlos is essentially a mistake. 
Forsaking his earlier style, Verdi has based his latest production 
upon the German school, more especially that branch of it repre- 
sented (and so pre-eminently) by the lamented Meyerbeer ; but, 
notwithstanding that the opera is most carefully written, and con- 
tains much music that is both interesting and meritorious, it is clear 
that he has aimed at a class of composition beyond his grasp, and 
it is scarcely probable that he will renew the attempt in any subse- 
quent work. The best numbers in the book are a garden chorus 
followed by a quaint Moorish air for the Princess Eboli in the 
second act; the last scene of the third act, containing some ex- 
tremely striking choral effects, and a very pretty original march, 
recalling, without, however, the slightest plagiarism, the coronation 
march in Le Prophéte. This is the best and most successful scene in 
the opera, but, in truth it must be added, a success as much owing 
to skilful stage grouping and management as to the music. ‘The 
other most noticeable feature, perhaps that which created a more 
real impression than anything else during the evening, was the 
death-scene of Rodrique, ‘‘ Oui, Carlos, c’est mon jour supréme,” 
magnificently given by that finished artist, Faure. The part of 
Elizabeth was allotted to Marie Sass, who gave all her music very 
beautifully, but appeared to rely entirely upon the effect which her 
noble organ and admirable method naturally created : in a dramatic 
sense her performance was nil. Madame Gueymard Lauters, as 
the Princess Eboli, looked bright and comely, dressed the character 
richly, and sang delightfully. In point of voice there is little to 
choose between these vocalists, who are the leading soprani of the 
theatre, but the latter is decidedly the better actress of the two. 
The tenor, Morere, a careful, painstaking artist, did his best, but 
his voice is defective, and he seemed overpowered by the noisy 
ungrateful music which fell to his share, and to the execution of 
which he was wholly unequal. Obin looked most picturesque as 
Philip II., and gave, most artistically, music which must have 
been extremely trying to a voice that has evidently scen its best 
days. Asa spectacle nothing can exceed the splendour and good 
taste which have been displayed in putting the opera upon the 
stage, and there is a ballet apparently added expressly for the 
gratification of the audiences at this theatre, in which Malle. 
Beaugrand dances very cleverly, but its introduction lengthens the 
opera considerably, does not bear upon the story, and will probably 
be expunged, if the opera is produced, as announced at Covent 
Garden. To conclude, gorgeously mounted as it is (for the 
Parisians love spectacular displays above everything), and most 
carefully rendered, the opera is already beginning to lose its attrac- 
tion, nor can any lasting success or vitality be predicted for it 
elsewhere. 

At the Opéra-Comique they are giving two new pieces, Miynon 
by Thomas, and Le Fils du Brigadier by Victor Mass¢, who is 
best known as the composer of La Reine Topaze, an opera rendered 
popular by the inimitable impersonation of the principal réle by 
Miolan-Carvalho. I was much pleased with Mignon, for the plot 
is interesting, and the music, although slight, is graceful, flowing 
and eminently pretty ; moreover, it was given with that care and 
perfection of ensemble which never fail to distinguish all perform- 
ances of this theatre. To particularize, Madame Galli-Marié made 
herself up into a marvellous resemblance of the Mignon with which 
poor Ary Scheffer has made us so familiar, and invested the cha- 
racter with a poetical charm which alone would show her to be a 
real artist. Her extreme popularity among the habitués of the 
theatre was unmistakably demonstrated by the applause with 
which her expressive singing and consummate acting were invariably 
greeted. The other female part, Philine, was intrusted to Madame 
Marie Cabel, long one of the most distinguished favourites of the 
Opéra-Comique school. It would be a matter of some difficulty 
to speak too highly of this most accomplished singer. Madame 
Cabel is no longer young ; but she is still a very handsome woman, 
retaining full possession of her powers, and her vocalization is 
marked by a grace and fluency which have been rarely equalled, 
and possibly never surpassed. ‘here would besomething almost auda- 
cious in the fearlessness with which she dashes off herascending scales 





and roulddes, were it not for the ease and unconsciousness of difficulty 
with which she executes them ; one scarcely knows which to admire 
most in her singing—its perfect finish or entire absence of effort. 
Her execution of the air, ‘‘ Je suis Titania,” a brilliant and enor- 
mously difficult polonaise, was unquestionably the greatest success 
achieved during the night. ‘The other characters do not demand 
much notice, although all, without reference to their importance in 
the opera, were excellently rendered; but Achard, as Wilhelm 
Meister, was as usual charming both in singing and acting, whilst 
Bataille was thoroughly artistic as Lothario (the blind father of 
Mignon) ; and, in conclusion, the opera was beautifully put upon 
the stage. 

The season at the Italiens, which is now rapidly drawing to a 
close, has been characterized by few events of interest, the continued 
success of Mdlle. Patti appearing to have rendered further effort on 
the part of the director unnecessary, and with so brilliant an at- 
traction M. Bagier may, perhaps, be excused for neglecting other 
means of raising his theatre in the estimation of the Parisian public. 
That he has neglected to do so, is very evident from the desolate 
aspect of the house when the favourite prima donna does not sing, 
it being usually half-empty, notwithstanding the reduction in the 
prices of admission, the rest of the troupe being very inferior, the 
orchestra deficient in quality and discipline, the chorus meagre, and 
the stage-appointments deplorably mean and shabby. Male. Patti's 
latest effort has been the role of Gilda in Rigoletto, in which her 
success was unqualified, and will probably be as great, if not 
greater, because better supported, when she essays the part, as 
announced, in London. It may have been anticipated that this 
fascinating singer would prove unequal to the wild and violent 
character of Verdi's music ; but the result has shown that any such 
anticipation was unfounded ; she charmed in every bar and phrase 
which she had to sing, and her delivery of the very trying air, 
‘Caro nome,” embellished with a few well chosen ornaments, in 
particular, one very difficult cadenza, conceived in admirable taste 
and most faultlessly executed, may be specially instanced as a 
model of brilliant and expressive singing. ‘Lhe baritone, Cresci, 
supported the character of the Jester respectably, but Fraschini 
was noisy, exagyerated, and unrefined as the Duke, and with regard 
to the rest of the performance silence may be the best comment. 

At the Théatre-Lyrique during the temporary retirement of 
Madame Miolan-Carvalho, who is studying the character of Juliet 
in Gounod’s anxiously expected new oper:, the house depends 
principally upon the exertions of the Swedish singer, Mdlle. Nilsson. 
‘Lhis is one of the most charming and original artists I ever heard. 
Madlle. Nilsson is still very young, and has consequently something 
yet to acquire in point of finish and power, but her voice, a genuine 
soprano-sfogato, is, throughout the whole of its very extensive 
compass, one of the sweetest and purest imaginable, and her sing- 
ing is remarkable for extreme brilliancy and unaffected expression ; 
her appearance, moreover, is most pleasing and prepossessing, and 
as an actress she is easy and graceful, if not great. Her extreme 
originality is, however, perhaps her greatest charm ; but you will 
shortly have an opportunity of hearing and judging for yourself, as 
she is to appear, I believe, at Her Majesty’s ‘Theatre early in the 
ensuing month, and a very great success may, unless [ have largely 
over-estimated her abilities, be safely predicted for her ; a success 
which it rests with herself alone to render as lasting and important 
as that achieved by a long line of cantatrici, from the days of Mara 
and Grassini, down to Tietjens and Patti; for already, though in 
the first step of her career, this gifted young singer may justly 
claim to be enrolled among artists of the above class, artists, ** the 
memory of whom is indeed for all time.” M. W. 

Hotel Mirabeau, Paris, April 1867. 





Testrmon1aL To Mr. I. B. Cuarrerroy.—The manager of Drury 
Lane Theatre has been presented with a testimonial, in value 250 
guineas, subscribed for by members of the Drury Lane company, assisted 
by personal friends. It consists of a salver, pair of waiters, tea and 
coffee service, claret jug and cup, and a cigar-case, all of silver richly 
wrought. On the salver is the following inscription: ‘Presented to 
I’, B. Chatterton, Esq., by the members of the company of the Theatre 
toyal, Drury Lane, and a few of his personal friends, as a token of the 
esteem in which they hold him, and asa mark of their admiration for 
the ability and honourable conduct which has distinguished his career 
. . lessee and manager of the Theatre Royal, Drury Lane. April 
8, 1867.” 
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Mypperton Hatt.—A conzert was given on Wednesday at the 
above hall, under the direction of Mr. R. H. Wells, in aid of the funds 
for the relief of a poor widow, and I am glad to say there was a full 
The vocal music was much admired. Miss Rose Hersee 


attendance. adm E , 
gave Mr. Ganz’s “ When we went a-gleaning ’ nage ee Herr Engel’s 
“La Rose,” with Miss Robertine Henderson Mr. Macfarren’s duet, 


“Sweet Summer Morn,” and with Signor Caravoglia the duet from 
L’ Elisir @’ Amore, ‘Quanto Amore.” Miss Henderson sang Mr. Bene- 
dict’s “ Rock me to sleep” and Bochsa’s arrangement of ‘ Cease your 
funning ” with variations, composed originally for Mrs. Salmon. Mdlle. 
Emilie Georgi sang ‘ Non piu mesta” with great brilliancy and spirit, 
and was recalled with loud applause. In her second song, “ Love 
hail’d a little maid,” she gained a unanimous encore. Miss Julia 
Derby, in “ The Minstrel Boy ” and an Italian cavatina, “ Mille Volte,” 
made a favourable impression, as did Miss Jessie Pattison in Weber's 
“Softly Sighs” and Benedict’s “I’m alone.” Mr. {Alfred Hemming 
gave Dlumenthal’s “ Message” and the ballad, “ The Orphan’s Tear ” 
(encored), and Mr. Lawler “The Wolf” and “Simon the Cellarer.” 
Sienor Caravoglia introduced a new romanza by Signor Traventi, 
«( del mio cor,” and a canzone, ‘La Pesca,” by Signor Tito Mattei. Both 
rones were worthy of the applause, and were well sung. Signor Tito 
Mattei played his popular grand valse and a notturno, in which he was 
encored. Messrs, 8. J. Noble. F. Kingsbury, and Signor Mattei pre- 
sided in turns at the pianoforte. Basut Bazoox. 


Lreps.—The annual performance of the J/essiah at the Amphitheatre 
on Good Friday was well attended, and the audience signified their 
approval of the execution in so appreciative a manner, as to satisfy those 
who had undertaken its reproduction that their labours had been 
attended with a great amount of success. ‘The soloists were, with one 
prominent exception, all of Leeds, viz., Miss Newell (soprano), Miss 
Newbound (contralto), Mr. Inkersall (tenor), and Mr. David Lambert, 
of Durham (bass). There was a full band, and the chorus was 
numerous, effective, and well-trained. “For unto us,” “ Lift up your 
heads,” the “ Hallelujah Chorus,” and « Worthy is the Lamb,” were 
all rendered with good effect. Miss Newell was perfectly familiar with 
her part, and gave a capital reading of ‘“ There were shepherds” and 
“1 know that my Redeemer liveth.” Miss Newhbound sang excellently 
“( thou that tellest ” and “He was despised” (encored). Mr. Inkersall 
gave, with his usual good taste, “Thou shalt dash them.” Mr. 
Lambert contributed his full share to the success of the night. He 
exhibited his fine qualities in “‘ Behold darkness” and ‘* Why do the 
nations so furiously rage together,” and was encored in “The trumpet 
shall sound.” Mr. J. Wood played the trumpet obbligato admirably. 
The chorus-master was Mr. J. Atkinson, and Mr. J. Lancaster, con- 
ductor. 

3niagutox.—The acoustic qualities of our new theatre have been 
tested by the opera company engaged by Mr. Chart for the Easter 
week, and are pronounced excellent. La Sonnambula was played on 
Easter Monday with Mdlle. Lancia as Amina, who, though new to a 
Brighton audience, made a great impression upon them. The critic of 
the Brighton Gazette writes of the lady :— Madame Lancia was, of 
course, the Amina, and such an Amina we have not heard on this stage 
since the days of Jenny Lind. Her name and fame had been heralded 
to Brighton, and her entrée was greeted with a burst of applause. Her 
first piece was the well-known recitative and air, ‘‘ Oh, love, for me thy 
power,” which taxes the power and quality of the voice. She had not 
proceeded far into the air before we were clearly convinced that she is 
an artist. She has an admirable conception of light and shade, the 
rapidity with which she executes her cadences and her purity ofintona- 
tion display her vocalization in an eminent degree. ‘Then, again, the 
close shake, which may be pronounced, in the common acceptation of 
the word, per‘ect. The descending notes were given with marvellous 
accuracy, She has a very extensive register, and can sing to C and D 
in alto with perfect ease. Her singing of this air absolutely brought 
down the -house, It was a foretaste of what the frequenters 
of the opera may be led to expect from such a prima donna.” 
di Trovatore was the next opera, in which Mdlle. Lancia had an- 
other opportunity of displaying the excellent qualities of her voice, and 
the brillianey of her vocalization. Her shake was remarkable in the 
grand scena, which obtained more than an average share of applause. 
Miss Helen Clayton is the contralto of the troupe, Mr. Parkinson the 
tenor, and Mr, Durand the baritone. The chorus is highly efficient, and 
showed themselves in the “Miserere” to be capitally trained. A 
unanimous encore was awarded to this favourite piece. The Crown 
Diamonds, Faust, the Barber of Seville, and Fra Diavola are announced 
this week, Malle. Lancia is the ‘“directress” as well as the prima 
donna, so the fair artist has enough on her hands. 


I'renca Cavatry Banps.—Marshal Niel, Minister of War, has ad- 
dressed a report to the Emperor, the object of which is to suppress the 
music of all the regiments of cavalry and artillery in the French army. 








The reasons assigned are three:—1, That in the corps to which the 
Budget grants only a limited number of horses the bands absorb not 
only men who neither do garrison duty in time of peace nor active ser- 
vice in war, but also use horses which might be employed in mounting 
combatants now on foot. 2, That the cavalry soldiers, who have quite 
work enough of their own to attend to, are often obliged to clean the 
horses of the musicians, and sometimes also those of the pupils, who are 
dispensed from that duty by reason of their studies and rehearsals. 3, 
That the dimensions and. weight of the instruments now used are pre- 
judicial to the active movement of mounted troops. The Marshal 
proposes that each calvary corps shall retain only sufficient trumpets to 
give the necessary calls and signals required for the service. The 
Emperor has approved the suggestions of the report. 


Leeps.—In celebration of Dr. Spark’s 500th organ concert at the 
Leeds Town Hall, The Creation was last night performed. Perhaps on 
no previous occasion have the prospects of a musical performance looked 
less promising, or been surrounded with circumstances of a more un- 
fortunate character. Only the day before that fixed for the oratorio 
letters reached Dr. Spark informing him of the indisposition of two of 
the principal singers on whom he relied—Mdlle. Bauermeister and Mr. 
Tom Hohler, and within a few hours of the commencement of the per- 
formance, a telegram arrived announcing the inability of Mr. Weiss to 
fulfil his engagement. All that could be done, with the limited time 
at disposal, to provide substitutes for these singers—none of whom, it 
may be mentioned, gave the slightest assistance in this respect—and to 
keep faith with the public in the production of the oratorio, was cone; 
and to the credit of the audience be it said that when the facts we have 
referred to were mentioned—the somewhat ungracious task being kindly 
undertaken by a highly-esteemed barrister of the Midland circuit—not 
a single person showed any disposition to avail himself of the offer dis- 
tinctly made of an arrangement at the door on “ the usual terms.” A 
general desire seemed to prevail to make the best of the somewhat un- 
toward circumstances, and to support the borough organist under what 
must to him have been a cruel disappointment. In regard to Mr. Tom 
Hohler, it is only right to remark that, in addition to the medical cer- 
tificate as to the state of his voice, a private letter was read from that 
popular tenor to Dr. Spark, in which he stated that he was especially 
anxious not to appear that night, as he had to sing at St. James’s Hall 
on Tuesday (to-night). So much for what preceded the performance 
of the oratorio. A more pleasing duty remains to be discharged in 
recording the actual proceeding of the evenings. As Dr. Spark’s very 
able apologist happily remarked, it was so far fortunate that such a series 
of mishaps occurred in the centre of Yorkshire, where little difficulty is 
ever experienced in finding even at a short notice, able interpreters of 
sacred music. Ina pupil of his own, Dr. Spark furnished a lady to 
whom the soprano music of The Creation is perfectly familiar, and who 
brings to its exposition a well cultured voice and pleasing delivery. It 
is only recently that we had an opportunity of commenting on the 
favourable impression made by Miss Helena Walker in oratorio music 
—her performance in The Messiah at Christmas being one of great merit 
—and it is not necessary on this occasion to make any lengthened 
remarks on her equally creditable appearance last night. Her fine voice 
was heard to great advantage in the airs, “ With verdure clad” and 
“On mighty pens’—the latter being given with a clearness and an 
expression it would be difficult to surpass. A portion of the soprano 
music in the the third part was taken by Miss Newell, and rendered 
very fairly. The tenor was Mr. Whitehead, of the Durham Cathedral, 
a gentleman possessing a sweet but not powerful organ. Mr. Whitehead 
was successful with “ In native worth,” for which he obtained an encore. 
The gentleman who undertook the bass music at a few hours’ notice 
was, we understand, Mr, Bell, an amateur belonging to Bradford. The 
only defeet noticeable in the chorus—admirable in every other respect 
—was a weakness in the alto voices. “ Achieved is the glorious work” 
and “ The Lord is great” were performed in a masterly manner. Mr. 
S. Reay conducted. The organist was Dr. Spark, and we mention him 
last for the purpose of congratulating him on having so well surmounted 
the difficulties in which he was placed by the tailure of his leading 
singers to fulfil their engagements.—Leeds Mercury. 


Betrast Monpay Porviar Concents.—A series of concerts, vocal and 
instrumental, have been given each Monday evening during the last 
month, at the Ulster Hall, Belfast. The leading vocalists have been 
Miss Louisa van Noorden, from London, who has been singing a song 
by Mr. Charles Oberthiir, called “Home,” with violoncello odbligato 
by Herr R. Mayer, most effectively. Miss E. Fennell, from the Irish 
metropolis, with Mr. E. Peele, tenor, from the same locale, also 
have been exhibiting their talents to the gratification of the Belfast- 
onians. Mr. Alfred Collier presides at the organ of the hall, and with 
the capital military band of the 3rd Buffs, under the direction of Mr. 
R. Sweeny, who have varied the concerts by their performance 
of several popular overtures and selections, these entertainments 
have been most successful.—B. B. 
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MR. CHARLES HALLE’S PIANOFORTE RECITALS. 


ST. JAMES’S HALL, 
REGENT STREET AND PICCADILLY. 


M® CHARLES HALLE’S Piayororte Recirtats will 
take place in the above Hall on the following 
FRIDAY AFTERNOONS: 
MAY 17, MAY 31, JUNE 14, JUNE 28, 
MAY 24, JUNE 7, JUNE 21, JULY 5, 
To commence each Day at Three o'clock precisely. 


Violoncello - - - Signor PIATTI. 


The Programmes of the forthcoming Season will be selected from the Works of the 
most celebrated writers for the Pianoforte, Ancient and Modern, and include at each 
Concert one of the principal Sonatas by Schubert, whose instrumental works have 
lately created such a profound sensation in this country, together with examples 
from J. S. Bach's 48 Preludes and Fugues, &c.. &c. Selections from the composi- 
tions of Beethoven, Mozart, Haydn, Mendelssohn, Schumann, Chopin, Heller, &c., 
&c,, will also be frequently introduced. 

In order to enable Mr, Hallé to produce the whole of the Sonatas, &c., for Piano- 
forte and Violoncello by Beethoven and Mendelssohn, the services of Signor Piatti 
have been secured for the Eight Matinées, at each of which one of these celebrated 
works will be performed. 

Mr. Hallé will not play at any Morning Concert this Season, exceptat the Eight 
Recitals ere announced, 

PRICES OF ADMISSION. 
For the Series, Single Ticket. 
Sofa Stalls, numbered and reserved ... «£3 3 0 £0 7 0 
Balcony ove vee ove eee 100 030 
Area ie oop ae ove eee rae 010 

Subscriptions received at Chappell & Co.'s, 50, New Bond Street; Keith, Prowse, 
& Co.'s, 48, Cheapside; \.itchell’s, 33, Old Bond Street; Austin’s Ticket Office, 2x, 
Piccadilly ; and by Mr. Charles Hallé, 11, Mansfield Street, Cavendish Square. 





To ADVERTISERS.—The Office of THE MustcaAL WoRLD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—hut not later. Pay- 
ment on delivery. 

MARRIAGES. 
On Wednesday, the 24th instant, Henry Youne, Msq., to Miss 

GerorGIANA STABBACH. 

On the 15th inst., at the English Embassy in Paris, by the Rev. G. 

Gardiner, assisted by the Rev. J. C. Cox, Henry Horners, of Loudon, 

to Junia Lina, daughter of Hennr Jaccarp, of Besancon. 








DEATH. 
On the 18th inst., deeply regretted, after a brief illness, at Abingdon 
Villas, Kensington, Exizaseru, eldest daughter of the late Mr. James 
Epwarps, of Limehouse, and sister to Mdlle. Rita Favanti. 
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[Translations from the Gesammelte Schriften of Robert Schumann, 


continued. ] 
SPOHR.— Continued. 


Trio CoNCERTANTE IN E (Op. 119). 

HIS is, as far as I am aware, the only composition of its 
class by our honoured master. It must always rejoice a 
mature artist to find himself attcmpting fresh branches of composi- 
tion, if only from the consciousness it implies that he has not yet 
reached his goal, but is still earnestly aspiring to it. I was there- 
fore truly glad at the appearance of this trio, closer acquaint- 
ance with which has certainly not reversed my first favour- 
able opinion. The main thing which distinguishes the 
composers of the German school from those of Italy or France, 
and has made them so great and so cultivated, is their habit of 
attempting all forms and styles of the art, while foreigners attach 
themselves to one branch only. When we hear one of the favourite 
opera composers of Paris spoken of asa “ great artist,” we naturally 
ask—‘‘ Where are his symphonies, his quartets, or his psalms ?” 
‘* How can you think of comparing such with the German masters ?” 
Spohr, for example, has composed in almost every form, from 





Oratorios to Songs, and from symphonies to rondos for a single 
instrument ; and yet this versatility is by no means his lowest claim 
on our respect. We hail this his newest achievement as a fresh 
burst of his great powers, and trust it may long shine in the circle 
of his creations. With its individual colour and flavour we are 
already familiar. But there is an inexhaustible fountain of spirit 
in this composer which never fails to rivet our attention, like him- 
self though he always remains. Of few modern composers can it 
be more truly said than of Spohr, that he might publish everything 
without his name and yet be instantly recognized. The interest 
which his works compel us to take in them rests on another ground 
—not only on the charm of his individual style, but on the richness 
of his treatment, and on the pure 1nusical beauty of his works, in 
opposition to their characteristic peculiarities; for music may 
possess a very marked character and yet be far from ‘“ masterly.” 
Spohr puts everything into masterly form, and clothes even his 
familiar thoughts in choice dress. He is never weary of giving all 
possible finish to his work.* Look, for example, in this ‘Trio, at the 
way in which he harmonizes the first theme of the first movement 
differently every time it appears. An ordinary musician would 
have spared himself the trouble, and have done it each time alike. 
This conscientious labour appears rather to increase than diminish 
as he grows older. It is a thing of which many have no idea ; and 
the want of it revenges itself amply in their works. 

But it is mere loss of time to explain Spohr'’s great qualities as 
an artist, since the world has long since been agreed about them. 
The present Trio is indeed an ornament to its composer. From be- 
ginning to end it is cast in one mould, the adagio alone being to my 
mind rather weak. ‘The other movements have very especial points. 
The first is a delicate texture, artistically woven by a firm hand. 
The scherzo is one of the finest he ever wrote, and makes one long 
to hear it again and again. The motif of the finale has become 
somewhat common through Spohr’s own frequent use of it, but 
there is an extraordinary spirit throughout the movement ; and 
the pizzicato violoncello must not be forgotten, nor the charming 
melody introduced from the adagio. On the general character of 
the rest of the work it is not necessary to speak—Spohr in the first 
movement, Spohr in the second, Spohr throughout. If Schiller’s 
words— 

“TI find nought lovelier, though I choose for ever”— 
are true, of anything, they are true of this trio. Long may its 
author remain among us! 


CHOPIN. 

The compositions by Chopin now before us are a concert-allegro 
(op. 46), Ballade in A flat (op. 47), two Notturnos (op. 48), and a 
Fantasia (op. 49). ‘They are full of spirit, and, like everything of 
Chopin’s, are recognizable as his at a glance. The Concert-allegro is 
written quite in the form of the first movement of a Concerto, 
and, indeed, was originally intended to be accompanied by the 
orchestra. It is full of new and brilliant passages, but wants a 
melodious middle subject, and is too restless and rambling. One 
feels the want of a slow movement to follow it, in fact an adagio, 
since the whole plan of the allegro suggests a complete concerto in 
three movements. ‘To elevate the piano into complete independ- 
ence, and emancipate it from the orchestra, is a favourite idea of the 
young composers of our day, and may have induced Chopin to 
publish his allegro in its present form. If so, this fresh attempt 
only shows the extreme difficulty of the undertaking, though we 
trust that it will not deter others from repeating their endeavours. 





* Similarly a critic of our own has well said ;—“ Even when least inspired 
Spohr always wrote his best, and thus every one of his works is in its way a 
model ” — words worthy to be placed over the desk of every student.— 
Translator. 
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The Ballade I place far above the allegro. It is his third, and 
both in form and character is remarkably different from the other 
two, while it is no less individual than they. Throughout it all 
the refined and spiritual Pole is discernible, moving in the most 
distinguished circles of the French capital; but it is too full of 
poetical feeling to allow of its being dissected. 

The Notturnos are like the earlier ones in their melancholy cha- 
racter and graceful turn. The second in particular will find its 
way to many a heart. 

The Fantasia displays again the bold and impetuous poet whom 
we have so often known elsewhere ; it is full of genial passages, 
though the whole has not managed to get into satisfactory form. 
It is impossible to do more than conjecture the images which floated 
through Chopin's mind as he wrote it—at any rate they were not 


joyful ones. -_-— 
HENRI HERZ. 


Concerto No. 3, FOR PIANOFORTE AND ORCcHESTRA—D Mrnor 
(OP. 87). 

‘Herz, my Herz, oh why so doleful?” * was my song the whole 
time I played this concerto! In the first movement alone there are 
three con dolores, and espressivos and smorzandos beyond belief. 
The preliminary apparatus is quite tremendous. ‘The key D 
minor (Don Juan, no less) ; the unusual time, three crotchets in 
a bar—the soft start, followed by a whole four pages of short 
tuttis—“ without a doubt,” thought I, “his profoundest work !” 
And indeed so it is. For once our darling of the piano has donned 
helm and coat of mail, and if much of his armour is borrowed—well, 
he makes no mystery of it. Let us look into ita bit. None but 
wicked rivals—such as great minds in all ages are pestered with— 
will find in the introduction a likeness to Moscheles’ G minor con- 
certo, or in the first subject to that of Chopin’s F minor, or in the 
third bar of the fifth line of page 6, a reminiscence of Kalkbren- 
ner’s D minor, or in the third bar of the third line of page 8 of 
the general tone of Weber, or in page 14 of Thalberg’s. 

But, even his friends can’t but recognize in the andante an apo- 
theosis of the romance from theconcertoof Chopin just mentioned, or 
trace an obvious similarity between the beginning of the finale and 
the scherzo to the second symphony of Beethoven, the second subject 
again being an idea of Chopin’s, followed on page 35 by the 
march from Jessonda, By way of giving a little dramatic life to 
it, on page 31 we find a bit from Beethoven’s ninth symphony, 
(which, of course, Herz can’t know), and the concerto closes (page 
43, line 4, bar 2), for the sake of unity, with a passage from the 
same concerto of Moscheles with which it commenced. Be it 
understood, however, that everything else is his very own—such as 
the ornaments, the chromatic pearls, the flights of arpeggios. It 
is obvious how anxious he is to learn from the best models, for only 
in the case of Thalberg and Kalkbrenner does he condescend to 
take anything from second class worthies. Such heroism should be 
at once encouraged and restrained ; and it is our will to be its 
heralds (in spite of the Very Universal Musical Times, which has 
long since proclaimed Herz and Hiinten—and Handel—as great 
masters), and to induce every one to study the concerto carefully 
for himself. For what end are fingers given us? 


GERMAN MUSIC. 

What lofty patterns of exalted greatness has a German to look 
to! Our young composers should now and then cast an eye on 
them ; for instance on Bach who dismissed all that he had written 
before thirty as not existing ; or Beethoven, who, to the very end 
of his life, could not get the better of his Mount of Olives. It 
won't signify much to you, my young friends what you may think 
of your compositions in fifty years time. But, indeed, what a king 
throws away a beggar will pocket. Therefore, burn none of your 





* Herz, mein Herz, warum so traurig ! the pun is untranslatable. 





immortal works, and congratulate yourselves on your short lives— 
but don’t quarrel with the future if she forgets you. 

The quartets of Haydn, Mozart, and Beethoven, are known to 
all the world, and no one dares to cast a stone at them. It is the 
strongest testimony possible to the indestructible vitality of their 
compositions that after more than half a century they still en- 
rapture us all; though it says little for the present generation, that 
in all this interval they have been able to make nothing comparable 
to them. Onslow and Mendelssohn alone have preceded—the 
latter of whom has a lofty poetic vein eminently fitted for this 
branch of composition. ‘The later quartets of Beethoven contain 
treasures not yet known to the world, and which will take the 
world many years yet to reach. 

In a large place like Vienna one requires double resolution to 
keep in the right path. What both public and publishers crave is 
something light and amusing, and they value a maker of fire-works 
more than a practised gladiator. ‘Thus it often happens that those 
who don’t take this view, but insist on going against the stream, 
have to doso alone and unbefriended ; while those who accommodate 
themselves to circumstances, and forego their lofty aspirations, 
swim down the tide with a hundred companions,—and pass away 
without leaving a trace. We wish the young composers of the day 
endurance enough to keep out of the latter class. Of what account 
is the loudest applause of the fashionable public by the side of the 
quiet conscience of the real artist ? It is impossible ever to satisfy 
the public ; but a work of art that has been carefully wrought out 
and happily finished will endure for many a decade. 

MENDELSSOHN’S PLAYING. 

Nov. 3, 1836.—This day Mendelssohn played the G major 
Concerto of Beethoven with a power and finish that transported 
us all. I received a pleasure from it such as I have never enjoyed, 
and I sat in my place without breathing or moving a muscle, 
afraid of making the least noise. But the distress, after it was 
over, of having to talk to people, and hear their absurd criticisms 
and remarks! I got out of the room into the fresh air as soon as 
possible. 

Jan. 14, 1841. The gem of the concert was the Beethoven 
Concerto (in G major) played by Mendelssohn. Many a composi- 
tion which our exclusives have overlooked owes its resurrection to 
him ; his last exploit has been to bring this work to light, perhaps 
the greatest of Beethoven’s concertos, inferior in neither of its three 
movements to the well-known one in E flat. The cadences which 
Mendelssohn introduced in two of the movements, like all his 
cadences, were masterpieces in a masterpiece, the return to the 
orchestra in both cases being more than usually original and 
delicate. ‘The applause was tremendous. 

BEETHOVEN. 
Ronpo For Pranororte (Postuvmous), Op. 129. 

Anything droller than this bit of fun it would be hard to find. 
I laughed without stopping when I played it the other day for the 
first time, and what was my astonishment on going through it 
once more to find the following title, ‘‘ Capriccio discovered 
amongst the papers of Beethoven, and entitled in the MS. . Rage, 
at losing a groschen, vented in a capriccio.’” ‘“ Rage!” it is the 
most delicious, imbecile, rage! just like one’s wrath when one’s 
boot won't come off, and one puffs and stamps, the boot all the 
while looking up at its owner in the most phlegmatic manner. 

But now, for once, I've got you, my Beethovenite friends, 
Quite in another style will I rage at you and take my fist to you, 
one and all, if you persist in looking so insanely, turning up your 
eyes, and saying with all your exaggeration : “ Beethoven loved to 
be exaggerated, and to fly from star to star far above the world. 


ID sant ae si 
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“‘ To-day I am thoroughly up td the mark,” was his favourite ex- 
pression when he felt particularly jolly ; and then he would laugh 
with a roar like a lion, and lay about him—intractable old creature 
that he was! And so with this capriccio of his do I Jay about me. 
You think it common, unworthy of a Beethoven, just as you do 
the melody to Frenile Schiner Gétterfurken in the ninth symphony, 
and you put for far below the erotica. But let me tell you that at 
the resurrection of the arts, if the angel of truth were to hold the 
scales with this groschen-rondo on one side and ten of the newest 
pathetic overtures on the other, up would go the overtures to the 
clouds! 

One thing there is, my composer-friends, young and old, of 
which we often want reminding, and which this rondo may teach 
us—Nature, nature, nature ! 

ee () 

W* are requested to state that, at the ordinary general meeting 

/ of the Musical Society of London (July 10), if the members 
acting upon the advice of the council, should be in a position to 
make arrangements for future public performances, they will pass 
resolutions to that effect. A conjunction of adverse circumstances 
caused a suspension of operations, but the absence of concerts does 
not necessarily dissolve the society, and it will continue to exist so 
long as the many eminent professional and amateur musicians who 
have been elected fellows and associates meet and discuss the 
object for which the society was founded in 1858, viz. :—‘t The 
advancement of music in England.” 





CoNDUCTORSHIP OF THE Liverroor, Puinmarmonic SocieTy.— 
We understand that the committee of the Liverpool Philharmonic 
Society (on Thursday), elected Mr. Jules Benedict to the post of 
conductor, vacant by the death of Mr. Alfred Mellon. ‘The choice 
lay finally, we believe, between Messrs. Benedict, Charles Hallé, 
and Otto Goldschmidt (husband of the famous Jenny Lind), but 
amongst the candidates there were Arditi, A. Manns (Crystal 
Palace), C. J. Hargitt, A. Sullivan, E. Silas, J. L. Hatton, J. 
Hullah, and other well-known musicians. We believe that Mr. 
Benedict was not formally before the society as a candidate, but 
he has for many years been so intimately connected with the 
society, that his selection for the vacant post will occasion no 
surprise. 

CrysTaL Parace.—At the last Saturday concert of the season 
(to-day) the symphony will be Beethoven’s No. 7. Madame 
Arabella Goddard will play a new concerto in E flat by Mr. 
Benedict (for the first time), the composer himself presiding in the 
orchestra. 

Sic. Roncont.—Every lover of Italian opera will regret to be 
informed that this great and distinguished artist will not take any 
part in the performances at the Royal Italian Opera this scason. 
Signor Ronconi is still in America with his young and promising 
daughter. 

MDLLE. NILsson will make her first appearance at Her Majesty's 
Theatre on the Sth of May, as Violetta in La Traviata. 

Mo.te. InMa pi Murska, not being able to come to terms with 
the manager of the Imperial Opera at Vienna as to a renewal of 
her engagement, has definitely left the theatre. She gave a fare- 
well concert on the 15th inst. previous to her departure. Mr. 
— brilliant cantatrice is expected in London in a few 

ays. 

Mowe. Curistixe Nintsoy, the Swedish prima donna, of the Théatre- 
Lyrique, whom we may shortly hope to see and to hear at Her Majesty's 
Theatre, is engaged at the Grand-Opéra, in Paris, for next winter, to 
take the part of Ophelia, in a new opera founded on the Hamlet of 
Shakspeare, by M. Ambroise Thomas. 

Maprip.—The Conservatoire of Music, adjoining the Theatre 
de Oriente in Madrid, was burnt down a few days since during a 
rehearsal of Maria di Rohan. ‘The theatre itself was in no way 
damaged ; but the performances will be suspended for a few days. 
Among the most active agents in the sauvetage was Signor Borghi, 
husband of the well-known mezzo-soprano, Madame Borghi-Mamo. 








PARIS. 
(From our own Correspondent.) 

I believe I may certify that M. Gounod’s opera, Romeo et Juliet, 
will be brought out at the Théaitre-Lyrique on Friday—the day 
after to-morrow—and, assuredly, not before there was a necessity. 
The public were growing wearied with delays, and were beginning 
to lose all interest in a work which for so long a time had kept 
attention alive, and excited curiosity in no ordinary degree. At 
last everythiny is settled definitively. The scenery is made to run 
smoothly in the grooves ; the painting has dried ; the mise-en-scéne 
is under the absolute control of the carpenters; the chorus singers 
have bawled themselves into complete mastery of their music ; the 
orchestra have the score by heart ; the principal singers are note- 
perfect and letter-perfect—not, however, Shakspeare letter-perfect ; 
and the manager lifts up his heart to a grand success. But Shaks- 
peare will not be indebted for his Parisian glorification to M. 
Carvalho alone. M. Emile Perrin, the director of the Grand- 
Opéra, has also turned his attention to the ‘¢ Divine Williams,” and 
purports, after the manner of the eclectic manager of the Théatre 
Lyrique, to put one of the poet's plays into opera for his house. 
M. Gounod has a great name, and is the composer of Faust. Has 
not M. Ambroise ‘Thomas a great name, and is he not the author 
of Mignon? The French musicians may not have equal talent, 
but their friends can start a rivalry on their behalves as well as 
though they were mated like twin cherries. It would be a difficult 
task for any composer to realize the strength, the delicacy, the 
passion and beauty of Romeo and Juliet in music. How much 
more difficult to do the same by Hamlet, the feelings evoked in 
which are less transferable and less common to humanity. Where- 
fore I cannot help thinking that M. Ambroise ‘Thomas has the 
hardest labour imposed on him; nor, with all deference to the 
author of Mignon—whose reputation is Parisian world-wide—am 
I convinced that his mental powers can, by any amount of medita- 
tion, preparation, determination, or frenzied endeavour, elevate him 
to the high Shakspearian level. Not, however, so thinks M. 
Emile Perrin, who has already employed those eminent scribes 
(not Scribes), MM. Michel Carré and Jules Barbier, to put Shaks- 
peare’s Prince of Denmark into lyric shape for the Opéra. I learn 
that the French opera of Hamlet is already in fair progress towards 
completion; that the poets have all but accomplished their part of 
the transformation ; that M. Thomas has received his inspiration 
and given life to his tunes ; and that there is every hope that the 
early winter will see the opera produced and crowned with success. 
M. Thomas at first entertained the not unnatural idea that Hamlet 
should be a tenor, and composed his music for the part accordingly. 
As, however, there was really no French tenor who could act the cha- 
racter befittingly, it struck him that M. Faure would look and play 
the young Danish Prince tothe perfect satisfaction of all his Parisian 
admirers, and so he has embaritoned the music and made it over 
to the popular French artist. M. Perrin, on his part, keen as to a 
suitable representative for Ophelia, has contrived to engage Malle. 
Nilsson for that most interesting character ; so that every thing is 
business-like and looks as if work were meant. Mdlle. Nilsson will be 
welcome at the Grand-Opéra, and will be an immense acquisition 
to the company, for in reality there is no singer like her in the 
theatre. Iam told that Mdlle. Nilsson, after this year, intends 
devoting herself exclusively to the Italian repertory. 

Malle. Adelina Patti has left Paris for London. On Sunday 
she took her farewell for the season as Rosina in the Barbiere, and 
introduced into the lesson scene her own very charming and ex- 
ceedingly well-written song, ‘‘ Le Baiser d’Adieu,” which was 
received with an uproar of applause. 

Throughout Passion- Week Rossini’s Stabat Mater has proved 
the principal solace to all lovers of sacred music. Indeed, little 
else in the shape of holy strains seems to have been offered them. 
On Good Friday the Stabat Mater was executed in the church 
Sainte Eustache, under the direction of M. Hurand. On the same 
day the same work was sung at the chapel of the Tuileries by 
Madlles. Nilsson and Bloch, MM. Warot and Gaillard of the Opéra. 
On Saturday the Stabat Mater was given at the house of the 
Duchess de Mouchy, the principal solo singers being Madame 
Charton-Demeur, Mdlle. Grossi, Signors Gardoni and Agnesi. 
The chorus was from the Opéra and was directed by M. Vauthrot. 

Meyerbeer’s Etoile du Nord, which has not been heard for six 
years, is about to be revived with great splendour at the Opéra 
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Comique. The cast in its renovated state will be as follows :— 
Peters —M. Crosti; Danilowitz—M. Capoul; Gritzenko—M. 
Bataille; Georges—M. Vois; Tcheremetschoff—M. Davernoy ; 
Yermoloff—M. Bernard; Ismailoff—M. Lhérie; Reynolds—M. 
Davoust ; Catherine—Madame Cabel; Prascovia—Madlle. Bélia ; 
Nathalie—Mdlle. Leveste ; Ekimona—Madlle. Duval. 

All the cavalry and artillery bands of the French army, with the 
exception of that of the Pontonniers, are about to be suspended. 
So says the Moniteur de Armée, which contains a report of the 
Minister of War, bearing date the 4th of April. The bani of the 
Guides, which had been intended to take part in the Grand Inter- 
national Concerts to be given in the course of the summer, is pro- 
visionally retained. Military music is about to receive a shock 
from a quarter it never expected. The projected measure is 
certainly not popular. Montaaue Suoor. 

Paris, April 24. 





Betrast, UtsteR HaLu.—* Paganini Redivivus” made his last 
appearance at the Monday Popular Concerts here on Monday 
evening, and has earned for himself the enviable reputation of 
being the most popular artist that has ever appeared in this town. 
The bare announcement of his name was suflicient to fill the hall 
to overflowing during six engagements. He is a very ‘* Polyglot” 
of violin playing, or rather, to be more figurative still, he isa 
universal musical painter—his bow being the paint-brush, his 
fiddle the canvass, and the Fantasia the picture he produces.— 
Correspondent, * Tipperary Free Press,” Tuesday, April 18. 

Mr. Horron C. Atiison gave his second “ Recital” of pianoforte 
music on Wednesday evening at the Beethoven Rooms. A new song, 
“Spring,” sung by Miss May Burney, and a tarantella for the pianoforte 
composed for the occasion, both capital specimens of Mr. Allison's 
creative ability, can scarcely fail to become popular. His pianoforte 
performances included Mendelssohn’s prelude and fugue in E minor ; 
the allegro vivace, from Chopin’s concerto in F minor (encored, when 
he played one of the same composer’s waltzes) ; Schurmann’s fantasia, 
Kresleriana, No. 8, finishing with his own march, “ Marathon,” in all 
of which his playing was irreproachable, and listened to with the 
greatest interest. Miss Maria Stocken sang an aria of Spohr, Benedict’s 
“Sighing for Thee,” and the new ballad, “ The Spring,’ and pleased in 
all three. Miss Bland Reeves sang “The Wood Birds,” by Mr. R. 8. 
Wilmot, and Meyerbeer’s “ Shadow Song” (Dinorah); and Miss May 
Burney gave G. B. Allen’s popular “ Goat Bells” very prettily, ac- 
companied by the composer, who officiated as accompanist throughout 
the evening. Basut Bazook. 

Sr. Marrry’s Hatt.—A performance of sacred music took place at 
the above Hall on Good Friday, and proved highly attractive. The 
performance commenced with “The heavens are telling” (Zhe Creation), 
hy an effective chorus; after which Rossini’s Stabat Mater was given, 
the principal singers being Miss Rose Hersee, Miss Susan Galton, Mdile. 
Georgi, Mr. R. Mason, and Mr. Aynsley Cook. The duet, “ Quis est 
Homo,” was sung with much effect by Miss Susan Galton and Mdlle. 
Emilie Georgi. The latter young lady gave the aria, “ Fac ut portem,” 
with fine expression and feeling, whilst Miss Hersee, in the “ Inflama- 
tus,” created quite an uproar of applause. Mr. Aynsley Cook sang the 
air * Pro peccatis” carefully, as he did also the air “ Kia Mater,” with 
chorus; a rehearsal or two, it must be owned, would have been of ad- 
vantage. The quartet, “Quando Corpus,” was all abroad. The 
second part was miscellaneous, and was selected from the works of 
Beethoven, Benedict, Costa, Gounod, Haydn, Handel, Mendelssohn, 
and Pinney. Miss Louisa Pyne sang “I know that my Redeemer” 
and “ From mighty kings,” in her brightest and best manner. Miss 
Rose Hersee gave, ‘So shall the lute” (Judas Moccabeus), and “ With 
verdure clad ” ( The Creation), very neatly. Mdlle. Georgi in the song 
from St. Cecilia, ‘‘ Father whose blessing, ’ was impressively devotional. 
Miss Susan Galton sang, with genial feeling, Costa’s “I will extol thee,” 
and Messrs, Montem, Smith, A. Cook, and R. Mason, supplied their 
quota of solos. The “ Hallelujah Chorus” concluded the concert, 
which was under the direction of Mr. Jennings. Mr. Jolly was the 
organist, and Mr. H. Harper the accompanist at the pianoforte. 

Basut Bazoox. 

Lonpon Acapemy or Music.—A private soirée was given on Thursday 
evening by the professional students of this academy. Nearly all the 
pieces of a lengthy programme were gone through with more or less 
success to the young aspirants to public favour. Several pieces were 
redemanded, including the scena from Der Freischiitz, ‘Softly Sighs,” 
sung by Miss Fanny Holland. Many of the students showed marked 
promise of excellence, among whom were two young pianists, Miss 
Rose Royale and Miss Maria Rolph, ‘The latter played a brilliant 
piece by Mr. J. F. Barnett, “Village Revels,” capitally, and both 
artiste were received with every mark of favour. 





CRYSTAL PALACE. 

The new Season Programme, just issued, presents a great variety 
of attractions. Foremost among these are Nine Grand Opera 
Concerts on Saturdays in May, June, and July. ‘That these will 
be of a varied and interesting character may be gathered from the 
announcement that, by arrangement with Mr. Gye, of the Royal 
Italian Opera, and Mr. Mapleson, of Her Majesty’s ‘Theatre, the 
artists of both opera houses will appear—an arrangement which 
will, no doubt, be appreciated by the holders of season tickets. 
Besides the opera concerts, it is the intention of the directors to 
undertake a benefit concert, on a grand scale, in June, for which 
numerous offers of assistance have been received. The great Flower 
Shower will be held on Saturday, May, 25, and the Rose Show 
on Saturday, 29th June. Amongst the novel features of last year’s 
programme, none were more successful than the Pyrotechnic dis- 
plays and Illuminations of the Fountains, and the Ballad Concerts. 
They will be resumed this year. ‘I'wo ballad concerts will be given 
on the 8th and 20th May, for both of which Sims Reeves is en- 
gaged ; and the first great display of Fireworks will take place on 
Thursday, May 23, the day after the Derby day. The Dramatic 
College Fétes will be held about the middle of July, and Archery 
meetings on enlarged and improved arrangements a little later in 
the season. ‘The Guinea Season ‘Ticket admits to all these attrac- 
tions. Last year’s issue of Season Tickets, was much larger than 
any former year, and, with such an attractive programme, it is 
confidently anticipated that the forthcoming season will show even 
better results. It is gratifying to state that the great holiday fétes 
of the year, viz., Good Friday and Easter Monday, have main- 
tained their position with regard to the number of visitors. On 
Good Friday and Easter Monday upwards of 70,000 persons were 
present ; and as more appointments than usual have already been 
made for the great excursions, viz., the Odd Fellows, Foresters, 
‘Temperance societies, and other benefit institutions, a larger attend- 
ance during the coming season may be fairly anticipated. The 
season opens on May-day (Wednesday next) with a performance 
by the Metropolitan Choral Schools, conducted by Mr. G. W. 
Martin. The great Handel Orchestra will be filled by the 5,000 
singers in connection with the schools, who will sing a variety of 
National part-songs, each part sustained by upwards of 1,000 
voices. ‘The first opera concert, supported by artists of the Royal 
Italian Opera, will take place on Saturday, May 4. Notwith- 
standing the severe winter, the gardens, although a little backward, 
are in excellent condition. ‘The first display of the terrace 
fountains will be given on May-day. 


——: J 


ST. GEORGE’S HALL. 

A conversazione was given on Wednesday night by the president 
(Professor Wylde) and the council of the New Philharmonic 
Society to inaugurate the opening of the new hall, in which the 
concerts of the society will henceforth be given. ‘The room, 
which is only just completed, is an adaptation of the site formerly 
occupied by the large carriage manufactory adjoining the German 
Bazaar. ‘The dimensions of the hall are about 50 feet in width, 
110 in length, and 45 in height, and the number which it is 
capable of containing is estimated at from 1,300 to 1,560. There 
are three entrances—one from Langham Place, Regent Street; 
one from Mortimer Street, and the other (for the orchestra) from 
Great Portland Street. A balcony runs along two sides and one 
end of the room; but as it contains but two rows of seats, the 
projection is not so great as to cause that obstruction to sound 
which generally arises from large galleries. The room is thoroughly 
lighted by three large sunlights, which also serve to create a 
ventilating current ; further ventilation being obtained by means 
of a perforated frieze communicating with the lanterns of the 
roof; a series of double windows admitting air without draft. 
The roof, of an elliptical form, and composed entirely of wood, 
appears to be highly favourable for sound, and the plentiful use of 
colour in the decorations gives a bright and pleasant aspect to the 
room. Ample provision seems to have been made for exit and 
entrance, and there are no steps to ascend or descend for those 
who occupy the area. Indeed, everything relating to acoustical 
requirements, and the comfort of visitors, seems to have been 
maturely considered by the architect, Mr. John Taylor, of White- 
hall ; and the result is likely to furnish an excellent concert-room, 
large enough to contain a remunerative audience, and not too 
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large for the delicacies and refinements of the best orchestral 
playing. The proceedings of Wednesday night commenced with a 
short poetical address, written by Mr. H. 'T. Braithwaite, and read 
by Mrs. Stirling—after which there were various vocal perform- 
ances by Mdlle. Poellnitz, Miss Abbott, and Herr Reichardt ; 
some clever pianoforte playing by the brothers Willi and Louis 
Thern (from Pesth), and Miss Madeline Schiller; besides a trio 
for three violoncellos, by Messrs. Chipp, Ould, and Paque; and 
other pieces. There was also an exhibition of portraits, water- 
colour drawings, and other works of art, and the viola (tenor 
violin) formerly belonging to Mozart. ‘The hall was very full, 
and the general opinion seemed to be highly favourable as to its 
successful adaptation to its purpose. Of this, however, we shall 
be better able to judge after hearing the effect of the orchestra at 
the first concert of the New Philharmonic Society on Wednesday 
next. 

The business of the evening was commenced by the following 
address, written by Mr. H. ‘I. Braithwaite, and delivered with 
remarkable point and energy by Mrs. Stirling :— 


Accordant here in grateful mood we meet 

Divine Cecilia’s hallowed muse to greet ; 

To this fair Hall she stoops from native skies— 
Loved may she dwell here! long her pzans rise ! 
With ev'ry grace delighting still to charm— 

Cold though our clime—her welcome ever warm! 
To you who know her magic pow’r so well 

What guerdon Music’s varied gifts to tell ? 

How youth immortal on her look awaits 

To win a smile of pleasure from the Fates ? 

How on her altar burn eternal fires 

Who ev'ry age with love and joy inspires ? 

Who soothes despair—and bids e’en rage be calm— 
Who sounds the charge, and lifts the victor’s psalm ! 
To her this throne her faithful votaries rear, 
Hailing her sovereign, peerless monarch here— 
And in her honour raise the full, triumphant cheer! 


Nor less than public benefactors they 

Who so extend the limits of her sway— 

More smoothly rolls the hurried stream of life 

When Song prevails above the din of strife ; 

Now to the struggle of our daily race 

The sweet Enchantress lends a tone of grace— 

Now o'er the turmoil waves a mighty wand, 

And the hushed nations kneel in awe at her command. 


On WYLpE, then, may prosperity descend 
And crown his efforts with a brilliant end! 
Or, happier, be it one supreme beginning 
In praise commenced, and still new praises winning ! 
Lend but your favour—grant your potent aid— 
Al! fears shall vanish, for success is made— 
Good words and wishes all give way to deeds— 
Nought like success, of all we know, succeeds. 
And Fortune then shall enter smiling here, 
Genius sublime in pow’r of sound appear ; 
A living source and fountain of delight 
Here murmur forth divinely fresh and bright ; 
And here be heard while war's dread discords cease 
The full, harmonious choruses of peace 
. Yet one more joy—one form of beauty more 
Above life’s battle like an angel soar— 
Yet one more voice our island Albion gain, 
To bid the Muse within her seas remain, 
And grace th’ imperial calm of high Victoria’s reign ! 

The address, which was received with loud and prolonged 
cheers, was succeeded by a vocal and instrumental performance, 
in which the following artists took part :—Mdlle. Enequist, Miss 
Rose Hersee, Mdlle. Poelnitz, Miss Abbott (of the London 
Academy of Music), and Herr Reichardt, vocalists ; Miss Madeline 
Schiller, Herr Ganz, and the brothers Willi and Louis Thern 
(pianoforte), Mr. T. H. Wright (harp), and Messrs. Paque, Chipp, 
and Ould (violoncello), instrumentalists. 

The hall has been built from the designs and under the super- 
intendence of Mr. John Taylor, of Whitehall. The means of 
ingress and egress are all that can be desired. 

The fittings of the interior are complete, with the exception that 
a powerful organ, in course of erection, by the eminent builders 
Gray and Davison, is not yet in its place in the orchestra. 





BOOSEY’S BALLAD CONCERTS. 

The second of these entertainments (on Tuesday evening last) 
was even more successful than the first. ‘The hall was crowded in 
every part, and many hundreds were unable to procure places, 
The array of talent was again powerful. Among the singers were 
Miss Louisa Pyne, Madame Lemmens-Sherrington, Malle. Liebhart, 
Miss Edith Wynne, Miss Susannah Cole, Madame Sainton-Dolby, 
Messrs. ‘om Hohler, Montem Smith, Patey, &c., and, instru- 
mentalist, Madame Arabella Goddard. A more enthusiastic 
audience has seldom been brought together in any one building ; 
but, indeed, the music was of the most appreciable kind, and the 
singing throughout admirable. Miss Louisa Pyne, Madame 
Sherrington, Madame Sainton, Mdlle. Liebhart, and Miss Edith 
Wynne especially distinguished themselves, and elicited the very 
warmest applauses. Almost in every instance some ballad, old or 
new, was given. Miss Pyne sang Bishop's song, ‘* Love has eyes,” 
Balfe’s ‘+ Power of Love,” and ‘* Savourneen Dheelish ;” Madame 
Sherrington, the Scotch song, ‘‘ Saw ye my wee thing,” Molloy’s 
‘* Clochette,” and Augustus Wade's ‘* Love was once a little boy ;” 
Miss Edith Wynne, ‘+ Tell me, my heart” (encored), and ‘ ‘The 

Sanks of Allen Water ;” Madame Sainton, ‘* Oh! Bay of Dublin,” 
the Scotch song, ‘‘ The Land of the Leal,” and Claribel’s “ Silver 
Chimes ;” Malle. Liebhart, ‘‘ She wore a Wreath of Roses,” new 
Scotch ballad by Claribel, ‘* We'd better bide a wee,” &c., &c., all 
of which seemed te delight the hearers beyond measure. Madame 
Arabella Goddard played ‘The Harmonious Blacksmith,” and 
Thalberg’s ‘*‘ Home, sweet home,” and created a furore in each 
instance. Of course nothing would satisfy the audience but a 
repetition, or something substituted, in both cases. In the encore 
to Handel's piece the fair pianist performed the last three variations 
over again; and for Thalberg’s fantasia she substituted the same 
composer's ‘* Last Rose of Summer,” uproarious acclamations fol- 
lowing her after each performance. Other pieces were encored, 
and some glees, &e., agreeably varied the programme. 

The third ballad concert is announced for Tuesday evening, May 
the 21st. 


ae 


DR. WESLEY AT HUDDERSFIELD. 

Dr. Samuel Sebastian Wesley, organist of Gloucester Cathedral, and 
formerly organist of Leeds Parish Church, gave an interesting perform- 
ance some time since on anew organ, built by Messrs. Conacher & Co. 
for High Street New Connection Methodist Chapel, Huddersfield. A 
choir of about twenty voices, under the direction of Mr. R. Garner, 
sang several of Dr, Wesley’s anthems, and the chapel was filled by the 
members and friends of the congregation, organists, amateurs, &c., 
admitted by free tickets. The instrument has three manuals, besides 
a separate pedal organ. The following is a list of the stops :— 


Great Organ.—Bourdon, Tenoroon, Open Diapason, Stop Diapason, 
Claribella, Principal, Fifteenth, Harmonic Flute, Sesquialtera (4 ranks,) 
and Posaune. Swell Organ.—Double Diapason, Stopt Diapason, Spitz 
Flote, Gemshorn, Fifteenth, Mixture, Cornopean, Oboe, and Clarion. 
Choir Organ.—Lieblich Gedact, Dulciana, Viol-de-Gamba, Stop Dia- 
pason, Open Flute, Rohr Flite, and Clarionet. Dedal Organ.—Double 
Open Diapason, 16 feet; Violone, metal, 16 feet; Violoncello, 8 feet ; 
and spare slide for Trombone, 16 feet. Accessory Stops.—Swell to 
Great, Choir to Great, Choir to Pedals, Great to Pedals, Swell to 
Pedals, and five Composition Pedals, 

In order to lighten the touch the pneumatic lever has been adapted 
to the great organ manuals as well as to the couplers. The case is 
designed and executed in Savannah pitch pine, the front pipes being 
elegantly decorated. The following was the programme :— 

Part I.—Vocal,—100th Psalm.—Anthems by Dr. Wesley: ‘ Ascribe unto the 
Lord,” ‘* The Wilderness,” ‘“ Praise the Lord,” “QO Lord my God” (Solomon's 
Prayer), ‘* Blessed be the God and Father.” 

Part II.—Organ.—Fantasia, Andante and Fugue, from organ pieces (Set 1)—Dr. 
Wesley ; Andante—Beethoven ; Prelude and Fugue—Bach ; March—Samuel Wesley 5 
Air, varied from Set 2—Dr. Wesley ; Fugue—Bach; Andante—Dr, Wesley ; Andante 
—Mozart ; Fugue—Bach ; National Anthem (varied)—Dr. Wesley. 

This might be said to be a thoroughly Wesleyan programme, no 
less than ten out of the fifteen pieces bearing the name of Wesley as 
composer. Generally speaking, the anthems were well sung by Mr. 
Garner’s choir, and the organ was effective in the accompaniments, 
beautifully played by Dr. Wesley. The second part—the “ Organ 
Recital”—was duly appreciated by the musicians present. It was 
regretted (Dr. Wesley being the organist) that the programme did not 
include an extemporaneous performance, ‘The collection amounted 
to £95. 
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M. Gompertz exhibited at St. James’s Hall his newly-invented 

« Spectresvope,” on Wednesday evening. To attempt to convey an idea 
of this curious Prenomino is impossible. Every one ought to see it and 
judge for himself. They will find it time not thrown away. 
‘oxic Sou-Fa Cuorat Soctery.—This band of choralists gave a per- 
formance of Judas Maccabeus on Easter Tuesday at St. Martin’s Hall, 
under the conductorship of Mr. Thomas Gardner. The oratorio was, 
on the whole, well executed. The solo vocalists were Miss Robertine 
Henderson, Mrs. Sidney Smith, Mr. Wilbye Cooper, and Mr. Lewis 
Thomas. The impressive recitative and air, ‘To heaven’s Almighty 
King,” and “O liberty,” by Miss Henderson, were marked both by purity 
of style and fervour of expression, the violoncello obdligato being played 
by Mr. Pettit. This rising young artist was found fully equal to the 
soprano portion of the oratorio, and in the famous air, “From mighty 
kings,” her facility was remarkable. Mrs, Sidney Smith in the various 
solos and concerted music acquitted herself well. Mr, Wilbye Cooper 
cang the difficult music of the tenor part, in his usual excellent and 
artistic manner ; and Mr. Lewis Thomas was no less admirable in the bass 
music, his fine manly voice telling with great effect. In the air, “ Arm, 
arm, ye brave,” he received one of the most emphatic encores of the 
evening. The chorus, throughout, sang well, as indeed they are bound 
to do, each member holding a certificate of ability to sing at sight 
from the tonic solfa tuition. Mr. Viotti Collins led the orchestra, and 
Mr. Nicholas Heins was the organist. Basut Bazoox, 

Dustin.—T wo Monthly Popular Concerts—one morning, one evening 
—were recently given in the small room of the Exhibition Palace. The 
performers were Messrs. Levey, Liddell, and Gunn, and Herr Elsner, 
representing a string quartet. Miss Madeline Schiller was solo pianist, 
and Mr. Fletcher Baker, vocalist. At the evening concert Beethoven’s 
C minor quartet commenced the programme. Miss Schiller played 
Hummel’s Andante in E flat, and to an encore a piece of Weber. She 
is the most remarkable performer we have heard for a long while. Her 
touch seems to come from a grasp firm as iron but delicately pointed as 
a needle, so as to give each note its due balance in the chord, and 
bring out one chord as a whole clear and distinct from the other. She 
subsequently played Liszt’s arrangement of the Jannhauser march, and 
for concerted pieces, Mendelssohn’s trio, D minor, and Mozart’s quartet, 
G minor. Her taste in all was thoroughly classic. Mr. Fletcher Baker 
was encored in “ Stars were bright’’ (“Jo l'udia,” by Donizetti); in 
Schubert’s “ Erl King” he was excellent, and was excellently accom- 
panied by Mr, Liddell. The afternoon concert commenced with Haydn’s 
quartet in D, But again we were irresistably drawn to the performance 
of Miss Schiller, ler readings of Heller's transcription of Mendelssohn’s 
“Qn song’s bright pinions,” Litolf’s ‘“ Spinnlied,’ Weber's “ La 
gaieté,” and Chopin’s “Impromptu,” were masterly in the conception 
of the themes as they varied in their nature. Her wonderfully clear 
and brilliant execution in Hummel’s grand trio was a thing to be heard, 
as it baffles our description. She leaves on an audience the impression 
of power of intellect such as we unconsciously revere and wonder at 
breathlessly, losing all sight &nd thought of the exertions that produce 
the sounds, till on the conclusion we wake as from a reverie, scarcely in 
time to bestow the poor tribute of our applause. Mr. Fletcher Baker 
sang like an amateur. Beethoven's sonata in A for Herr Elsner and Miss 
Schiller was perhaps the most perfect and satisfactory item of our long 
list.—Abridged from the “ Irish Times.” 

Leeps.—The opera troupe, under Mr. II. Corri’s direction, has been 
giving performances at the Royal Amphitheatre. A large audience 
attended the performance of Maritana, in which Miss Anna Hiles 
underteok the principal part. Of this young singer The Pupress says:— 
“ Miss Hiles is an artist whose powers of vocalization are of a very high 
order, and whatever she undertakes to do, she does with a thorough 
determination to succeed. ‘That she was successful in her somewhat 
arduous impersonation of Maritana, was sufficiently indicated by the 
immense applause with which her interpretation of the character was 
greeted from all parts of the house, and she must have felt highly 
gratified at her reception.” Mr. Herbert Bond and Miss Heywood, 
according to the same fiat, were all that could be desired in Don Cesar 
de Bazan and Lazarello. 

Brussers.—A performance on the grand organ was given in the 
Salle du Palais Ducal on Monday last, by M. Alphonse Mailly, assisted 
by MM. Cornélis et Léon Jouret. Our correspondent, F. ‘T., writes 
as follows:—*M, Alphonse played splendidly and pleased beyond 
measure the audience, which was very large, judging from the applause 
they gave him. M. Cornélis—who, if he does not look sufficiently 
interesting for a tenor, certainly has the nicest voice | have heard in 
Brussels—also seemed to please. M. Mailly performed a prelude and 
fugue in E minor and a fugue in G minor by J. S. Bach, a pastorale by 
Kullak, some variations on ‘ Vive Henri Quatre,’ by Toépfer, and a fan- 
tasia of his own composition. M. Cornélis sang an air from Don 
Giovanni and Beethoven’s ‘ Adelaida,’ and M. Jouret accompanied him 
on the pianoforte. M. Jules de Glimes is still here.” 





MUSIC RECEIVED FOR REVIEW. 


Novetto & Co.—Part-Songs for Four Voices :—No. 1. ‘I love the merry spring 
time, by William J. Young; No. 2, ‘**Gaily through the greenwood,” do. ; 
No. 3. “O welcome, merry May!” do.; No. 4. “The Mountain Maid,” do.; 
= 5. “ Come o’er the mountain,” do.; No. 6. “ Hail, hail, merry Christmas !” 

1tto. 

Ransrorp & Sons.—‘‘ The Schooner on the Sands,” by Michael Watson. 

Merzter & Co.— Oh let me only breathe the air,” by Charles Salaman. 

ee Co.—* Le Monument d’un Frangais 4 Shakspeare,” par Le Chevalier de 

latelain. 

Otuivier & Co.—* A Psalm of Life,” composed by Georgie C. Ollivier. 





Advertisements. 
DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


H4s maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


THE VOICH & SINGING 
ADOLFO FERRARI. 


The great success of Signor ApoLFo Ferrari's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), prize 12s. 
London: Duncan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrari, at his resid , 32, Gl ter Terrace 
Hyde Park, W. 

















In the Press, 

(SUNG BY MISS LOUISA PYNE) 
“MITHER, BLAME ME NOT FOR LOVING,” 
BALLAD. 

Composed by T. RIDLEY PRENTICE. 

Price 3s. 

London: Duncan Davison & Co., 244, Regent Street, W. 





Published this Day, 
SAVILLE STONE’S 
TRANSCRIPTION FOR THE PIANOFORTE 


oF 
HENRY SMART’S POPULAR SONG, 


‘“PHE LADY OF THE LHA.” 
Price 3s. 
London: Duncan Davison and Co., 244, Regent Street, W. 





Just Published, price 3s., 
THE NEW AND POPULAR IRISH BALLAD, 
“OH COME TO GLENGARIFF !” 
Composed by AUGUSTUS GREVILLE. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
“MY SWEETHEART WHEN A BOY.” 
Composed by WILFORD MORGAN. 
Price 4s. 


“A fine composition, and one that is likely to beeome generally popular, In the 
hands of so accomplished a singer as Mr. Whitehead the charms and beauties of the 
song were fully and faithfully displayed.—Durham Chronicle. ; 

“ The fine tenor voice of Mr. Peele was heard with sincere pleasure in the graceful 
ballad, “ My Sweetheart when a Boy,” which was well rendered."— Dublin pager, 


London : Duncan Davison & Co., 244, Regent Street, W. 





NEW SONG, 


“SHE NEVER CAN BE MINE.” 


Sung with distinguished success by Mr. Davip LAMBERT, 
Composed by W. ALLAN SNAITH. 
Price 3s, 

“'The new song, ‘She never can be mine," by Snaith, is an excellent composition, 
and likely to become a popular favourite. In the hands of so accomplished and 
finished a singer as Mr, David I ambert, for whom the song was expressly written, 
the beauties and effects of the song were well and admi ably displayed. Mr. Lambert 
was in magnificent voice, and added much to the popularity and tame of * She never 
ne g¢ with such taste and musical feeling as to win a most 


can be mine,’ which he sang S c it 
enthusiastic encore, and finally retired from the platform amidsta storm of applause. 


—South Durham Mercury. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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ROBERT COCKS & Co.'s NEW PIANO MUSIC. 


All at Half-price, with an extra Stamp for Postage. 


HE MAID OF LANGOLLEN, Transcribed for the 
Pianoforte by Brixtey Rich arps, 3s. 

OCKSTRO’S (W. 8.) NEW PIANO MUSIC :— 
“Lysis” (Romance), 4s.; “Sem ‘abbandoni,” 4s.; Flora Macdonald's Lament,” 

* Hy acinth " (Romance), 4s.; “Echoes from the Green 

Isle,” *“ Come Innocente,” 4s.; “ Highland Dreams," 4s.; ‘Batti, Batti,” 4s.; 

. Voices trom the Hillside,” 4s.; ‘* Ombra Adorata,” 3s.; « Alexis” (original), 4s. 


RED. GODFREY’S .NEW DANCES:—“ Barbara 


Valse;" “Bon Soir Galop,” 4s.; ‘‘ Helena Polka-Mazurka,"” 4s.; ‘* Helena 
Waltz,” 4s.; “‘ Coldstream Guards Waltz," 4s. Each free for 25 Stamps. 


EW AND EASY PIANO MUSIC, Arranged and 


ps Fingered by F. Matrint, 2s. 6d. each, Free by Post for 16 Stamps each ;—* Isle 
of Beauty ;” ‘* Come, Dwell with me;”" My own Blue Bell;" * Fireside Melodies,” 
3s.; “ Tramp, Tramp,” 3s.; “* When Johnny comes marching home;"’ “Rock me to 
sleep, Mother ;" “‘ As they marched through the town." 

London: Ropert Cocks & Co., New Burlington Street; and may be had everywhere. 


WHITE & SON’S CATALOGUE of CLASSICAL 
¢ MUSIC, Ancient and Modern, Vocal and Instrumental, at very Reduced 
Prices, forwarded on receipt of One Stamp. 
H. Waite & Sov, 337, Oxford Street, London. 


EW SONG by M. JANE RONNIGER—* GOOD 
NIGHT, BELOVED.” Words by LoNGrELLow. 
LamBorn Cock, Avpison, & Co., 62 and 63, New Bond Street, W. 


“THE LEGEND OF ST. CECILIA,” 


JULES BENEDICT. 


“ Those whom the Highest One befriends.” Arranged without the oe oo. 3 0 

‘Father, whose blessing we entreat.” In G, G flat, or B flat ... - ~~ Bre 

The Complete Work, bound, limp cloth ° 6 0 
Each Number can be had separately. 

Chorus Parts—Soprany, 3s. 6d. ; Alto, 3s. 6d.; Tenor, 2s. 6d.; Bass, 2s. 6d. 
Orchestral Parts—String, at the rate of 14d. per page; Wind, at 2d. per page (net), 
Librettos, 6d. each. 

PIANOFORTE ARRANGEMENTS. 

Select Airs (Solos), arranged by W. ae ae 
o.. (Duets), do. 
Flute, Violin, and Violoncello Accotipaniment ‘to ditto 
The Prayer. Arranged by J. Benedict ae oo 
The Prelude and Funeral Mareb. Ditto ooo 
“ When the blessing is given.” W.C. Masters 


LamBorn Cock, Appison & Co,, 62 and 63, New en Btrest, W. 


NOTICE. 


THE LAST WEEK. 
TOEPFER’S ALBUM FOR THE ORGAN, 


In honour of 


THE ORGANIST TOEPFER, 
Whose Jubilee will be celebrated at Weimar on the 4th of June, 1867, 
An ALBUM will be published, to contain about 
40 NEW ORGAN COMPOSITIONS, PRELUDES, SONATAS, FUGUES, 
Erc., 
By some of the First Organists throughout Germany, 


48.3 = Border Legends,’ 4s.; 











s. d. 





T is intended to collect as many Subscribers as possible, 
whose names will be printed in front of the book, as so many friends of the 
Jubilant, to whom a copy of the Album will be presented on tbe Day of his Jubilee. 
The work will extend over Twenty to Thirty Sheets, at 10s. 6d, to Subscribers. 
Organists and Amateurs who may wish to subscribe are invited to send their 
names and addresses, before the end of April (as the list will then cfose), to Messrs. 
Duncan Davison & Co., Foreign Music Warehouse, 244, Regent Street, London. 





In the Press, 

(SUNG BY MR. SIMS REEVES) 
“SUNNY MAUD.” 
Composed by JOSEPH L. ROECKEL. 
Price 3s. 


London: Duncan Davison & Co., 244, Regent Street, W. 





In the Press, 


“QUEEN OF FRESH FLOWERS, - 
A MAY SONG. 
Composed by T. RIDLEY PRENTICE, 
Price 3s, 
London: Duncan Davison & Co,, 244, Regent Street, W. 





SYDNEY SMITH’S 
PIANOFORTE PIECES. 





GUILLAUME TELL. Fantasia on Rossini’s _ nes 

ETUDE DE CONCERT . 

L7/ANGE DU FOYER (The Angel of Senet “Melodie variée 

REMINISCENCE DE BRUGES (Le Carillon). Esquisse 

THE STORM AT SEA. A Musical Picture ... 

NORMA. Fantaisie sur l’Opéra de Bellini 

THE AUSTRIAN HYMN (Haydn). Fantaisie 

HARMONIES DU SOIR. Morceau élégant ; 

ORPHEE AUX ENFERS. Grand Fantasia on Offenbach’s 
popular Operetta 

CONSOLATION IN SORROW. “Blégie 

PAS DE SABOTS. Morceau caractéristique 

SOUS LA FENETRE. Serenade 

VALSE DE FASCINATION 

MAYPOLE DANCE 

CHANT DES OISEAUX eas 

OBERON, Grand Fantasia on Weber's om. 

THE FAIRY QUEEN. Galopde Concert... 

FETE HONGROISE. Mazurka re 

PRIERE DES PELERINS, Tableau Musical 

DON GIOVANNI. Fantasia on Mozart's Opera 

REVE ANGELIQUE. Berceuse ; 

THE SPINNING WHEEL. Spinnlied 

MARCHE DES TAMBOURS. Morceau militaire 

GOLDEN BELLS. Caprice de Concert ea 

UNE NUIT ETOILEE. Serenade 

PAS REDOUBLE. Morceau brillant aes eis me 

MARTHA. Grand Fantasia on Flotow’s Opera ose oe 

LES HUGUENOTS. Grand Fantasia on Meyerbeer's Opera 

LA HARPE KOLIENNE. Morceau de Salon 

LE JET D'EAU. Morceau brillant 

MORNING DEWDROPS. Ditto 

FAIRY WHISPERS. Nocturne 

DEUXIEME TARENTELLE 

GAITE DE CQEUR. Grand brilliant Waltz 

RIPPLING WAVES. Characteristic Piece 

UNE NUIT D'ETE. Ditto 

FEU DE JOIE. Morceau de Salon 

UNE PERLE DE VARSOVIE. Polonaise 

L’OISEAU DE PARADIS. Morceau de Salon 

MASANIELLO. Grand Fantasia on Auber’s Opera 

CHANSON RUSSE. Romance .,.. oes ees 

FANDANGO. Morceau Caractéristique des 

DANSE NAPOLITAINE. Morceau de Concert 
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LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
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Signor Cito Mattei’s 


COMPOSITIONS. 


Grande Valse 

Il Folletto (Galop) 

Un Sogno D’Amore (Nocturne) . 
Una Notte D’Estate (Nocturne) 

Addio del Passato (Transcription) 
Pas de Charge (Morceau de Salon) 





Il Tramonto del Sole (Pensiero) 
Dancing Leaves. 

Mergellina (Barvarole) . 

La Harpe (Morceau de Salon) 


ek kk ke yk Lk FF RF EH & 
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Souvenir D’Italie (Nocturne) 


Oh! dear, what can the matter 
be (Transcription) . 


a 
> 


The Fairys Dream. . . 4 0 





ORPHEE AUX ENFERS . 4 0) 
Arranged as a Duet. 





VOCAL MUSIC. 


Mergellina. Sung by Signor Stagno 3 0 
Non E Ver. (Romanza) 3 0 
Non Torno. (Romanza) 3 0 
Lo Scopato. Sung by Mr. Santley 3 0 





LONDON : 
HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 


_ LOUIS ENGEL’S 
Hletu Pieces for the Parmonium, 


ORIGINAL COMPOSITIONS. 











Hunter’s Prayer 2 . 
Cradle Song 1 6 
Larmes et Soupirs 3 0 
Le Coeur ‘ 3 0 
Amour et Coquetterie 3 0 
Garibaldi March 8 0 
SIX SACRED MELODIES, 
Each Two Shillings. 

1. Let the bright Seraphim . Handel. 

2. He was despised Handel. 

3. Ave Verum Mozart. 

4. Sanctus . Beethoven. 

5. Austrian Hymn Haydn. 

6. Hymna Luther. 

SIX SECULAR MELODIES, 

Each Two Shillings. 

1. Come, sweet night - (Masaniello). 

2. Dal Tuo stellato (Mosé). 

3. Chorus of Huntsmen (Der Freischiitz). 

4 Quand je quittais la Normandie. (Robert le Diable) 

5 Stringe il periglio . ( Huguenots). 

6. Il mio tesoro . (Don Juan). 





THREE STUDIES FOR HARMONIUM, 
Three Shillings. 


SCHUBERT'S SONGS, 
In Two Books, each Three Shillings, 


ENGEL’S HARMONIUM ALBUM. 
Third Edition, 7s. 6d. 


Containing a collection of Fifty favourite Airs and Pieces 
by Rossini, Verdi, Balfe, Meyerbeer, Mozart, ete., as we 
as National Airs (Scotch, Irish, French, ete.) 

This Collection is preceded by the concisest and completest Ins 
structions for playing the Harmonium with effect, given in seventeen 
paragraphs. ‘These valuable Instructions, given by so experienced 
a teacher, and the best performer of the day, will be found nearly 
sufficient for Self-Jnstruction. 


ENGEL’S DUETS for HARMONIUM & PIANO. 
Each Four Shillings. 
1. Lurline. | 4. Oberon. 








2. Prophéte. 5. Faust. 
3. Don Giovanni. 6. Africane 





CHAPPELL AND CO, 





560, NEW BOND STREET. 
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NEW WORK FOR THE HARMONIUM. 





LEFEBURE WELY'S 


CELEBRATED 


(ffertoires 


OP, 35, 


EXPRESSLY ARRANGED FOR 


Harmonium, 


THE 


DRE. E. RIMBAULT. 


In Cloth, 60 pp., 6s. 


“From the florid style of these Pieces 
better suited for Dra 
formance, than for their original purpose, the 
Organ.” —Daily News. 


they 


are even “room per 





LONDON: 


BOOSEY & CO., 
HOLLES STREET. 





NEW 


PIANOFORTE PIECES. 





Celia, 
CHARLES SALAMAN 


Price As. 


Goat Bells, 


W. KUHL, 


Price 3s. 











METZLER and CO., 


37, GREAT MARLBOROUGH ST. 
LONDON, W. 
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